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he International Conservatory Week
festival is a bright creative event for
the oldest musical educational institution
of Russia.
| wish the participants and guests of the
Xanniversary festival joy in interaction with
the great French music culture!

am happy to welcome the participants and

guests of the International Conservatory
Week festival.

This year marks the 10th anniversary of the
Festival, which is the best confirmation we could
ask for of the festival‘s reputation and popular-
ity. Over the past ten years this unique musical
forum has brought to the St. Petersburg Rim-
sky-Korsakov State Conservatory Russias
oldest music school  more than 130 top mu-
sic schools from various countries and brought
into the spotlight a great number of new names.
This years Festival is dedicated to the musical
relationship between Russia and France in the
framework of the Russia-France Year 2010. The
Festival is one of the 350 events taking place si-
multaneously in both countries. International
Conservatory Week provides a golden oppor-
tunity for the Russians and the French to learn
more about the two great countries and their
musical culture.

I hope this Russian-French music dialogue
will strike a deep chord for this anniversary
event and prove to be a tremendous experience
for the guests and an inspiration for the parti-
cipants.
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Rector of the St.
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People‘s Artist of Russia
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Dear friends,

he St. Petersburg Conservatory is a center for re-
search, century-old traditions and talented teach-
ers. It gave birth to a festival that has become an essential
part of the citys cultural life and launched a beautiful
tradition.  is year the festival is taking place for the
tenth time  convincing proof of its popularity and of
its vital importance as an educational and artistic event.
e participation of leading music schools from
around the world in the International Conservatory
Week adds an indisputable value to the event. e fes-
tival provides a unique opportunity to hear orchestras
and solo performers who have never been to St. Pe-
tersburg before, get to know new trends and develop-
ments in music education, participate in the seminars
and attend master classes. For many performers this
festival is a step towards greater success, while for the
audience it is a chance to discover new names.

With all my heart I wish the guests and participants
good times and unforgettable experiences  may the
festival continue the thrive for years to come!

I heartily wish success and inspiration to the or-
ganizers and participants, and good cheer and an un-
forgettable experience to our guests!

ccording to a decree issued by French Presi-
dent Nicolas Sarkozy and Russian President
Dmitry Medvedev, 2010 was o cially proclaimed
the Year of France in Russia and of Russia in France.
is tremendous interstate cultural season embraces
over 350 events being held in Russia and France.
St. Petersburg plays an exceptional role in the his-
tory of the relationship between our two countries.
e city is proud of hosting nearly 100 events in the
following areas: education, science, nance, sport,
tourism, and youth policy.

We are glad to support the International Con-
servatory Week Festival in the framework of this
year*“s events which are of great importance for Rus-
sian-French co-operation.

On behalf of the French Institute in St. Peters-
burg | wish all the participants, organizers and
guests of the festival success in their creative work.
We look forward to seeing you at our Russia-
France 2010 events!
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he International Conservatory Week is celebrating its tenth

birthday in 2010. This is quite an age for a music festival func-
tioning in the academic music domain, an age that gives it a right to
look back at our illustrious history.

In 2001, when the Small Hall, Conservatory s main concert stage,
became operational after a massive restoration, the St. Petersburg
Conservatory established the first international forum and the con-
cept of the artistic integration of the oldest Russian Conservatory
into the world music process emerged. From that point on the fes-
tival has been conducted annually, pulling into its orbit greater and
greater numbers of creative partners from the best schools of music
from different countries, expanding the scope of fame and influence
of the renowned St. Petersburg school of performance and composi-
tion.

Naturally, the musician has become the hero of the Conserva-
torys festival project working for the future of the Russian music
culture and professional career of its pupils. Different sides of the
creative individual, the role of school in the individuals becom-
ing, importance of music in our country and abroad, mechanisms
and ways to promote new talent  these were the themes that made
up the conceptual basis of the festival. The wide scope of different
themes for concert programs, scholarly conferences and educational
seminars, open lectures, rehearsals and master classes, documental
and artistic exhibitions, presentations of musical instruments and
publications fill the Conservatory Week, and define the multi-genre
structure of the project creating a comprehensive image of the mod-
ern musical professional.

An event of varying scale and importance for Russia, St. Peters-
burg and Conservatory music history were brought together in a ten-
year capsule that changed in size and form: changes in federal min-
isters, St. Petersburg officials and Conservatory leaders, the tireless
labor of professors and ambitious aspirations of a few generations of
students, artistic achievements of musicians of different levels of tal-
ent and ambition, selfless devotion of the festival organizers and ten
years of their restless life with personal gains and losses.

Today, as in 2001, the International Conservatory Week remains
a unique project unparalleled in the musical world. The forum is
a laureate and winner of The Best International Project of the Year
competitions (2002, 2003), speaks 38 languages, enjoys popularity in
many countries, and, entering into the group of festivals long-livers,
holds a firm place among more than 207 music festivals annually
conducted in St. Petersburg.

Every October the house on Theatre Square becomes a domain of
artistic communication, a unified concert stage and a lecture hall for
musicians of different generations, various national schools and ar-
tistic directions. Hundreds of performers unknown by the audience
as well as internationally renowned teachers and scholars are drawn
into the artistic aura of the St. Petersburg Conservatory. Thousands
of professionals and music lovers, discover new names and feel con-
nected to an international community of people who live and breathe
music.

The best music schools of Russia, states of the former Soviet Un-
ion, USA, Canada, Japan, China, Great Britain, France, Italy, Spain,
Switzerland, Sweden, Netherlands, Belgium, Luxembourg, Denmark,
Germany, Austria, Hungary, Poland, Finland, Israel, Argentina, Chi-
li, Guatemala, and Panama have been featured on the festival posters
during the Conservatory Week. The festival s history compasses more
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370 1134 - than 370 events; including134 concerts of various genres and themes,
, 26 , 104 ,6 26 open lectures, 104 master classes, 6 scholarly conferences, 4 inter-
> 4 national educational seminars on concert management, 4 composer
4 competitions for the best works for different instruments and ensem-
,8 - bles, 8 exhibitions of documents and materials from the collection
> of Conservatorys Scholarly Music Library and various museums, 3
.3 > - exhibitions of manufacturing companies and 6 presentations of in-
- ternationally known brands of music instruments, 4 exhibitions of
4 - works by beginning and seasoned St. Petersburg artists, 5 presenta-
5 tions of music-themed publications and more than 60 international,
, 60 , Russian and St. Petersburg premiers of works by modern composers.
More than 4000 artists have performed on the stages of the Conserv-
- 4000 - atory and other concert halls in St. Petersburg; totalling 37 orchestras
137 12 , 31 , and 12 choirs, 31 conductors, more than 40 instrumental ensembles
40 400 and more than 400 soloists.
> The history and geography of the project can be easily seen in
, - - the kind of music schools presented in the concert programs, and
« ». research and practice sections of the International Week. Over the
, - course of the festival“s history, 137 schools abroad have participated
137. in the festival with many from St. Petersburg and Moscow attending
: year after year. Description of past years* festival is as follows.
2001 2001
e St. Petersburg N. A. Rimsky-Korsakov State Conservatory
( (Russia)
( , ) e School for the Arts at Boston University (USA)
( ) e Harvard University (Boston, USA)
( ) e Brandeis University (Boston, USA)
, ) e School of Arts and Sciences (Waltham, USA)
e Carl Maria von Weber University of Music
, ) (Dresden, Germany)
e Karol Lipinski Academy of Music
, ) (Wroclaw, Poland)
e Conservatory of The Saxion University
, ) (Enschede, The Netherlands)
( ) e The University of Birmingham (Great Britain)
2002 2002
e St. Petersburg N. A. Rimsky-Korsakov State Conservatory
( (Russia)
e Moscow P. I. Tchaikovsky State Conservatory
( ) (Russia)
e The Royal Northern College of Music
) (Manchester, Great Britain)
. e The Robert Schumann Higher School of Music
>, ) (D sseldorf, Germany)
e The Fryderyk Chopin Academy of Music
, ) (Warsaw, Poland)
e The Peabody Conservatory of the Johns Hopkins University
, (Baltimore, USA)
( ) e The Oberlin Conservatory of Music (USA)

e The High School of Music of Catalonia
(Barcelona, Spain)
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2003

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

Moscow P. I. Tchaikovsky State Conservatory (Russia)
The University of California (Los Angeles, USA)

The University of Texas (Austin, USA)

The Royal Northern College of Music

(Manchester, Great Britain)

The University of Music and Performing Arts (Rostock,
Germany)

The Fryderyk Chopin Academy of Music (Warsaw, Poland)

The Academy of Music Grazyna and Kiejstut Bacewicz
(Lodz, Poland)

Ignacy J. Paderewski Academy of Music (Pozna¢, Poland)

The Royal Danish Academy of Music
(Copenhagen, Denmark)

The Academy of Music (Amsterdam, he Netherlands)
2004

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

Moscow P. I. Tchaikovsky State Conservatory (Russia)
Ural M. P. Musorsky State Conservatory (Academy)
(Russia)

Krasnoyarsk State Academy of Music and Theatre
(Russia)

Tumen State Academy of Culture, Arts

and Social Technologies (Russia)

Novosibirsk M. I. Glinka State Conservatory
(Russia)

Saratov L. V. Sohinov State Conservatory

(Russia)

Nizhniy Novgorod M. I. Glinka State Conservatory
(Russia)

National P. I. Tchaikovsky Academy of Music
(Kiev, Ukraine)

Kharkiv 1. P. Kotlyarevsky State Institute of Arts
(Ukraine)

Thilisi V. Saradzhishvili State Conservatory
(Georgia)

Manhattan School of Music (New York, USA)

The Oberlin Conservatory of Music (USA)

Genoa Niccolo Paganini Conservatory (ltaly)
Royal Academy of Music

(London, Great Britain)

Royal Northern College of Music

(Manchester, Great Britain)

Ignacy J. Paderewski Academy of Music

(Poznat, Poland)

Rhythmical Conservatory

(Copenhagen, Denmark)

Sibelius Academy (Helsinki, Finland)
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2005 2005
- e St. Petersburg N. A. Rimsky-Korsakov State Conservatory
- ( ) (Russia)
e Moscow P. I. Tchaikovsky State Conservatory (Russia)
( ) + The Russian Gnessin Academy of Music (Moscow, Russia)
( ) ) e The Paris National Superior Conservatory (France)
( ) e The Guildhall School of Music & Drama
(London, Great Britain)
( ) ) e Ignacy J. Paderewski Academy of Music (Pozna¢, Poland)
. e Carl Maria von Weber University of Music
( : ) (Dresden, Germany)
( ) ) e Conservatory of The Saxion University
(Enschede, he Netherlands)
( , ) » The Royal Academy of Music (Aarhus, Denmark)
( , ) » The Peabody Conservatory of the Johns Hopkins University
(Baltimore, USA)
( 1 )  The Zurich School of Music, Drama and Dance
, (£ , ) (Switzerland)
( , ) e The Estonian Academy of Music (Tallinn, Estonia)
2006 2006
- e St Petersburg N. A. Rimsky-Korsakov State Conservatory
- ( ) (Russia)
e Moscow P. I. Tchaikovsky State Conservatory (Russia)
( ) » Nizhniy Novgorod M. I. Glinka State Conservatory
(Russia)
( ) e Saratov L. V. Sobinov State Conservatory (Russia)
e Kazan Nazib Zhiganov State Conservatory
( ) (Tatarstan, Russia)
e National P. I. Tchaikovsky Academy of Music
( , ) (Kiev, Ukraine)
e The Curtis Institute of Music (Philadelphia, USA)
« ) « Juilliard School of Music (New York, USA)
( >, ) ¢ Royal Academy of Music (London, Great Britain)
( i ) e Fitzwilliam College of the University of Cambridge
( , ) (Great Britain)
e The Paris National Superior Conservatory (France)
( ) + The University of Music (Cologne, Germany)
( ) e Carl Maria von Weber University of Music
( ) (Dresden, Germany)
( , ) e The Private University Vienne Conservatory (Austria)
( , ) e The Fryderyk Chopin Academy of Music (Warsaw, Poland)
( , ) e The Catalonia University of Music (Barcelona, Spain)
( , ) e The High School of Music of Catalonia (Barcelona, Spain)
( ) e Panama Conservatory (Republic of Panama)
2007 2007
- e St Petersburg N. A. Rimsky-Korsakov State Conservatory
- ( ) (Russia)
e Moscow P. I. Tchaikovsky State Conservatory (Russia)
( ) e Petrozavodsk . K. Glazunov State Conservatory (Russia)
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Tambov S. V. Rachmaninov State Academy of Music
(Russia)

Astrakhan State Conservatory (Russia)

Kazan Nazib Zhiganov State Conservatory (Russia)
Baku Musical Academy (Azerbaijan)

Estonian Academy of Music and Theatre
(Tallinn, Estonia)

University of California (Los Angeles, USA)
Western Michigan University

(Kalamazoo, USA)

University of Western Ontario (London, Canada)
Toho Gakuen School of Music (Tokyo, Japan)

Royal Scottish Academy of Music and Drama
(Glasgow, Great Britain)

The Paris National Superior Conservatory (France)
Santa Cecilia National Academy (Rome, Italy)
Neuchatel Conservatory of Music (Switzerland)

The University of Music (Cologne, Germany)
Fryderyk Chopin Academy of Music (Warsaw, Poland)

West-Jutland Conservatory of Music
(Esbjerg, Denmark)

Jerusalem Academy of Music and Dance (Israel)

2008

»

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

The Belarusian State Academy of Music

(Minsk, Belarus)

Howard University (Washington, USA)

Ball State University (Muncie, USA)

University of Missouri (Kansas-City, USA)

University of Saskatchewan (Saskatoon, Canada)

The Glenn Gould School of the Royal Conservatory

of Music (Toronto, Canada)

University Mozarteum Salzburg (Austria)

Berlin University of the Arts (Germany)

The Frankfurt University of Music and Performing Arts
(Germany)

Utrecht Conservatoire (The Netherlands)

Rotterdam Conservatory (The Netherlands)

Erasmus University (Brussels, Belgium)

Fryderyk Chopin Academy of Music (Warsaw, Poland)
The Queen Sofia College of Music (Madrid, Spain)

The Licinio Refice Conservatory of Music
(Frosinone, Italy)

Jerusalem Academy of Music and Dance (Israel)
Conservatory of The University Mayor (Santiago, Chile)
Conservatory of Panama (Republic of Panama)

National Herman Alcantar Conservatory (Guatemala)

The Higher Institute of Arts of Kolon Theatre
(Buenos Aires, Argentina)
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2009 2009
e St Petersburg N. A. Rimsky-Korsakov State Conservatory
( ) (Russia)
e The Kazan Nazib Zhiganov State Conservatory (Russia)
. ) e The Yerevan Komitas State Conservatory (Armenia)

e The Juilliard School of Music (New York, USA)
e Western Michigan University (Kalamazoo, USA)
i ) e The Peabody Conservatory of the Johns Hopkins University
> ( - , ) (Baltimore, USA)
e University of Southern California (Los Angeles, USA)
e The Tianjin Conservatory of Music (Peoples Republic of China)

( , ) - Royal College of Music (London, Great Britain)
( ) « International Music Academy (Milan, Italy)
( : )« The Queen Sofia College of Music (Madrid, Spain)
( : ) « The Royal Danish Academy of Music (Copenhagen, Denmark)
> ( ; ) « Carl Nielsen Academy of Music (Odense, Denmark)
) ) e Rotterdam Conservatory (The Netherlands)
( , ) e The Luxembourg Conservatory of Music (Grand Duchy of
( ) Luxembourg)
( , ) e Academy of Music and Theatre (Hamburg, Germany)
e The State University of Music and Performing Arts (Stuttgart,
Germany)
( ) e The University of Music (W rzburg, Germany)
( . ) e Franz Liszt Academy of Music (Budapest, Hungary)
( , ) e Stanis’aw Moniuszko Academy of Music (Gdansk, Poland)
( ) e The Jerusalem Academy of Music and Dance (Israel)

When people talk about the crisis in and the commercialization
of classic music, at time when most of the Russian public is under the
- , influence of mass pop culture, and young audiences reject the ritual
. of the customary concert, the St. Petersburg Conservatory purpose-
« » fully and optimistically conducts the International Week, inviting
- , - young performers and professors from schools abroad to participate
, > instead of stars that would gather a guaranteed audience. They meet
, with St. Petersburg colleagues, communicate in the unified language
, - of music, come out onto the Conservatory stage, participate in mas-
. - ter classes, discover new friends and future partners, and then they
leave with a new musical experience and a desire to come back to
, St. Petersburg. The most persistent and successful do, but in a new
- capacity: students as laureates of prestigious international competi-
, tions, professors with new career positions, often in other conserva-
, , tories and universities, with new students, compositions, books. For
the young musicians of St. Petersburg and their instructors, each
- new festival is a chance to find out about the newest achievements
, , of national schools in composition, performance, teaching methods,
, - historical research and concert management. There is the mutually
, - enriching sharing of experience, a unique festival atmosphere that
pulls into its exhilarating whirlpool practically all the participants
, - and the loyal festival audience, who are attracted by the well-meas-
ured balance between tradition and innovation in the concert pro-
- gram, is sympathetic to different genres and styles, from early music
. to jazz and crossover.
» , - The International Week continues its development, generates new
, creative ideas, but also keeps its structural constants (concert and re-

10
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search and practice sections), the names of programs (Transatlantic
Dialogue, Organ Academies, Jazz on Theatre Square), and both cre-
ates new and revives old conservatory traditions.

One of the rst festival traditions is a number of special dedications
that mark the milestones in the music history of Russia and its cultural
capital each year. e 2001 forum coincided with the opening of the
Small Hall of the Conservatory afer its restoration. In 2002 the Inter-
national Week celebrated 140 years since the foundation of the oldest
Russian Conservatory. e 2003 festival became a musical gif to the
city of St. Petersburg on its 300th birthday. Mikhail Glinkas 200th birth-
day became the main festival theme in 2004. e 2005 forum celebrated
140th birthday of Alexander Glazunov. e 2006 festival became a musi-
cal o8ering for the 100th birthday of Dmitri Shostakovich. e seventh
festival was dedicated to the 145th birthday of the St. Petersburg Con-
servatory has also celebrated the 125th birthday of Igor Stravinsky. e
eighth International Week was dedicated to Nikolai Rimsky-Korsakov
and Sergei Rachmaninos§, distinguished Russian composers. e pres-
entation of the Conservatory s new concert organ to the musical public
became the central theme of the ninth festival. e tenth festival in 2010,
the year of Russia in France and France in Russia will be dedicated to the
Russian-French musical dialogue.

A heart-warming tradition of the International Week is its dia-
logue with foreign diplomatic missions in Russia. Embassies, consu-
late-generals and foreign institutes of culture not only show support
to the Conservatory by acting as members of the Board of Trustees
of the international forum, but also their representatives come out
onto the Conservatory stage with preambles to concert programs,
speaking about music culture in their countries, music schools and
performers, stressing the high international status of the festival with
their participation.

Traditionally, the main Trustee of the International Week is the
Committee for Culture of St. Petersburg, which in 2006, took the
project under its wing and from that time on has shared the bur-
den of the financial and organizational issues with the St. Petersburg
Conservatory.

The International Week has restored the tradition of presenting
leading figures in music art with Distinguished Professor diplomas;
Yuri Temirkanov (2003), Rodion Shchedrin (2005), Saulius Sondeckis
(2006), Krzysztof Penderecki (2007) became heroes of gala ceremo-
nies within the framework of the festival. The artistic achievements
of these musicians are an inspirational example for young people in
Russia and abroad, who choose music as a profession.

The annals of the festival include hundreds of publications in
Russian and foreign press, radio and TV pieces, videos, miles of past
forums recorded on film, CD albums with the best concert perform-
ances, memorable mementoes that now live in foreign cities and coun-
tries, hundreds of photo documents and letters from members of the
Conservatory Week with written gratitude for unforgettable experi-
ences and wishes for further success and prosperity.

Organizers of the International Conservatory Week do their best
to insure that these wishes are fulfilled, and do everything in their
power for the festival to stay a bright and youthfully vivid holiday
that invades the fall life of St. Petersburg with its international music
and colors, and in doing so, continue to attract the attention and love
of thousands of admirers of music art.

Lidiya VOLCHEK



22 29 2010 22 29 October, 2010
X X INTERNATIONAL CONSERVATORY WEEK FESTIVAL

ONCERT RPOGRAM
2010 > Dedicated to the year of France  Russia 2010

, 22 FRIDAY, 22 OCTOBER

R GLAZUNOV HALL
19.00 19:00
OPENING CONCERT

THE ST. PETERSBURG N. A. RIMSKY KORSAKQOV
STATE CONSERVATORY RUSSIA

1803 1869 HECTOR BERLIOZ 1803 1869
« »,0p. 14,H 48 Symphonie Fantastique, op. 14, H 48
> N. A. Rimsky-Korsakov State Conservatory

- Student Symphony Orchestra
Conductor ~ Sergey STADLER

C , 23 SATURDAY, 23 OCTOBER
C GLAZUNOV HALL
15.00 15:00

THE ST. PETERSBURG N. A. RIMSKY KORSAKOV
STATE CONSERVATORY A GLANCE AT THE FUTURE

Concert of the soloists and students of the Special Secondary

> - Music School of the St. Petersburg Conservatory
C , 23 SATURDAY, 23 OCTOBER
C GLAZUNOV HALL
19.00 19:00

THE ST. PETERSBURG N. A. RIMSKY KORSAKOV
STATE CONSERVATORY RUSSIA

1862 1918 CLAUDE DEBUSSY 1862 1918
, Sonata for ute, viola and harp
1 2. 3. 1. Pastorale 2. Interlude 3. Finale

, Ksenia KUELYAR, ute
, Andrei DOGADIN, viola
, Anna MAKAROVA, harp

1845 1924 GABRIEL FAUR 1845 1924
« » ApI’LS un REve
1818 1893 CHARLES GOUNOD 1818 1893
« » Aria of Valentine from the opera Faust
1842 1912 JULES MASSENET 1842 1912
« » Aria of H@rod from the opera H@rodiade

, Boris PINKHASOVICH, baritone
, Elena GAUDASINSKAYA, piano

12
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19.00

FRANCIS POULENC 1899 1963
Sextet

St. Petersburg Academic Philharmonic
Woodwind Quintet
Avrtistic Director ~ Adil FIODOROV
Natalia SECHKAREVA, ute
Alexei TSES, oboe
Artyom MIKAELYAN, horn
Dmitry KRASNIK, bassoon
Nikolai MAZHARA, piano

CAMILLE SAINT SA_NS 1835 1921
Nightingale

GIACOMO MEYERBEER 1791 1864
Aria of Dinorah from the opera Dinorah ou Le Pardon de Plo°rmel

Nadine KOUTCHER, soprano
Dmitri PAVLIY, piano

ERNEST CHAUSSON 1855 1899
Concert for piano, violin and string quartet, op. 21

Piotr LAUL, piano
Pavel POPOV, violin
e Nevsky String Quartet:
Tatiana RAZUMOVA, violin
Svetlana GRINFELD, violin
Vladimir BYSTRITSKY, viola
Dmitri KHRYTCHEYV, cello

ANTON TANONOV b. 1977
Severing Winter. Fantasy for soprano and string quartet,
(lyrics by Vladislav Sinitsky, 2009)

Veronika DZHIOEVA, soprano
e St. Petersburg Conservatory Chamber Orchestra
Conductor  Alim SHAKHMAMETIEV

SATURDAY, 23 OCTOBER

SHEREMETEV PALACE. MUSEUM OF MUSIC
19:00

1825 1889

« »

13

TOHO GAKUEN SCHOOL OF MUSIC TOKYO, JAPAN
THE INTERNATIONAL UNIVERSITY OF KAGOSHIMA JAPAN
THE DOHO GROUP OF EDUCATIONAL INSTITUTIONS NAGOYA, JAPAN
THE FOLKWANG UNIVERSITY OF THE ARTS ESSEN, GERMANY

THE MANNHEIM STATE UNIVERSITY
OF MUSIC AND PERFORMING ARTS GERMANY

JEAN BAPTISTE ARBAN 1825 1889
Venetian Carnival



1917 1992 JEAN HUBEAU 1917 1992
Sonata for trumpet and piano

, Kenji FUJISHIMA, trumpet
, Ayako HARADA, piano

1810 1856 ROBERT S HUMANN 1810 1856
,0p. 73 Fantasiestucke, op. 73
1843 1913 DAVID POPPER 1843 1913
,0p. 68 Hungarian Rhapsody, op. 638
, ( ) Dai MIYATA, cello (Japan)
: ( ) Stanislav SOLOVIOV, piano (Russia)
1835 1921 CAMILLE SAINT SA_NS 1835 1921
2 ,0p. 92,1 Trio No. 2 E minor, op. 92, | movement
Allegro non troppo Allegro non troppo
Bamberg( > ): e Trio Bamberg (Germany):

: Robert BENZ, piano
' Jewgeni SCHUK, violin
) Alexander H LSHOFF, cello

The concert is supported by:

The Consulate General of the Federal Republic of Germany
in St. Petersburg

( ) Gartow Stiftung (Germany)
, 24 SUNDAY, 24 OCTOBER
L GLAZUNOV HALL
15.00 15:00

THE ST. PETERSBURG N. A. RIMSKY KORSAKOV
STATE CONSERVATORY RUSSIA

, Soloists and ensembles  students and post-graduates
of the Conservatory
1891 1953 SERGEI PROKOFIEV 1891 1953
8 . Sonata No. 8 for piano. Finale.
; Sergei RED;KIN, piano
.1928 JEAN MICHEL DAMASE b. 1928
17 Variations for the woodwind quintet
> St. Petersburg Philharmonic
> Youth Woodwind Quintet

1898 1937 GEORGE GERSHWIN 1898 1937  IGOR FROLOV
« » Fantasy on the opera Porgy and Bess
>, Transcription for viola by Denis Gonchar

, Denis GONCHAR, viola
, Stanislav SOLOVIOV, piano
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FESTIVAL PROGRAM

1719 1787

1875 1937

1890 1962

« »

.1936

LEOPOLD MOZART 1719 1787
Concert for the trombone

Alexei LOBIKOV, trombone
Ksenia GINDINA, piano

MAURICE RAVEL 1875 1937
Pavane Pour une Infante D@funte

JACQUES IBERT 1890 1962
Le Petit “ne Blanc

VAJAAZARASHVILI b. 1936
Can-can

Professor Anatoly Nikitinjs Cello Ensemble

SUNDAY, 24 OCTOBER

GLAZUNOV HALL
19:00

1920 1960

1917 1992

. 1944
_ i Meiso
1862 1918
: ( )

15

ALL FLAGSON A VISIT
TOHO GAKUEN SCHOOL OF MUSIC TOKYO, JAPAN
THE INTERNATIONAL UNIVERSITY OF KAGOSHIMA JAPAN
THE DOHO GROUP OF EDUCATIONAL INSTITUTIONS NAGOYA, JAPAN
THE FOLKWANG UNIVERSITY OF THE ARTS ESSEN, GERMANY

THE MANNHEIM STATE UNIVERSITY OF MUSIC
AND PERFORMING ARTS GERMANY

THE FRYDERYK CHOPIN UNIVERSITY OF MUSIC WARSAW, POLAND

THE ROYAL CONSERVATORY OF THE HAGUE
THE HAGUE, THE NETHERLANDS

SHINICHI TANAKA 1920 1960
Three small pieces for cornetto and piano

e RUSSIAN PREMIERE

JEAN HUBEAU 1917 1992
Sonata for trumpet and piano Es-dur

B RUSSIAN PREMIERE

Kenji FUJISHIMA, trumpet
Ayako HARADA, piano

ATSUTADA OTAKA b. 1944
_  Meiso for solo cello
B RUSSIAN PREMIERE

|

CLAUDE DEBUSSY 1862 1918
Sonata for cello and piano

Dai MIYATA, cello (Japan)
Stanislav SOLOVIOV, piano (Russia)



1881 1945 BELABARTOK 1881 1945
Ma mie qui danse (1908), C.> Waltz Ma Mie Qui Danse (1908), arr. by Sandor Devich

. 1954 CHIEL MELJERING b. 1954
Caixa de Dolcos (2009) Caixa de Dolcos (2009)

([ ———— ““RUSSIAN PREMIERE

1882 1949 JOAQUIN TURINA 1882 1949
, .87 Serenade for string quartet, .87

Matangi ( ): e Matangi Quartet ( he Netherlands):
- , Maria-Paula MAJOOR, violin
£ , Daniel Torrico MENACHO, violin
, Karsten KLEIJER, viola
, Arno van der VUURST, cello

1866 1924 MIECZYS>AW SURZY SK 1866 1924
« » Variations on Our Lord
1810 1849 FRYDERYK CHOPIN 1810 1849
, .31, Scherzo in B- at minor, op. 31,

_ _arr.for organ by Andrzej Chorosinski

Lr_ ST PETERSBURG PREMIERE

\ ( ) Andrzej CHOROSINSKI, organ (Poland)
1835 1921 CAMILLE SAINT SA_NS 1835 1921
« » , La Muse et le Potte for violin,
. 132 cello and piano, op. 132
Bamberg( > ): e Trio Bamberg (Germany):

; Robert BENZ, piano
' Jewgeni SCHUK, violin
) Alexander H LSHOFF, cello
: The concert is supported by:

The Consulate General of the Federal Republic of Germany
in St. Petersburg

( ) Gartow Stiftung (Germany)
The Consulate General of the Republic of Poland in St. Petersburg

The Consulate General of the Kingdom of the Netherlands
in St. Petersburg

:Philips, DLV plant, « », « » Philips, DLV plant, Severnaya Poultry Production, Vyborzhets

, 24 SUNDAY, 24 OCTOBER
SMOLNY CATHEDRAL
19.00 19:00

FROM BEETHOVEN TO SPIRITUALS
, MORGAN STATE UNIVERSITY BALTIMORE, USA

Lift Every Voice and Sing, . Lift Every Voice and Sing, arr. by Roland Carter
1770 1827 LUDWIG VAN BEETHOVEN 1770 1827
Hallelujah from the Mt. of Olives Hallelujah from the Mt. of Olives
1904 1989 UNDINE SMITH MOORE 1904 1989
Striving after God Striving After God

16
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1813 1883

«

.1941

[ Will Lift up Mine Eyes
1. I Will Lift Up Mine Eyes
2. How Long?

3. The Lord is My Shepherd, Alleluia

The Lord Be Praised,

«

.1944

1898 1937

| Got Plenty of Nothing
Summertime
Oh, I Cant Sit Down
It Ain t Necessarily So
Oh Lord, Im on my Way
My Souls Been Anchored in the Lord,

True Religion,
Battle of Jericho,

Battle Hymn of Republic (

, 25

19.00

»

RICHARD WAGNER 1813 1883
Pilgrims Chorus from the opera Tannh user

ALDOLPHUS HAILSTORK b. 1941
| Will Lift Up Mine Eyes
1. IWill Lift Up Mine Eyes
2. How Long?
3. The Lord is My Shepherd, Alleluia

MARGARET DOURQUX B. 1944
The Lord Be Praised, arr. by Nathan Carter

GEORGE GERSHWIN 1898 1937
Excerpts from Porgy and Bess
| Got Plenty of Nothing
Summertime
Oh, I Cant Sit Down
It Aint Necessarily So
Oh Lord, Im on my Way
My Souls Been Anchored in the Lord, arr. by Moses Hogan
True Religion, arr. by Roland Carter
Battle of Jericho, arr. by Moses Hogan
Battle Hymn of Republic (traditional)

e Morgan State University Choir
(Baltimore, USA)
Conductor  Eric CONWAY

The concert is supported by
The Consulate General of the United States
in St. Petersburg

MONDAY, 25 OCTOBER
GLAZUNOV HALL
HIGHER MUSIC SCHOOLS OF THE UNITED STATES

19:00

1871 1915
.28

1876 1946

»

17

THE EASTMAN SCHOOL OF MUSIC ROCHESTER, USA

THE PEABODY CONSERVATORY OF THE JOHNS HOPKINS UNIVERSITY
BALTIMORE, USA

MORGAN STATE UNIVERSITY BALTIMORE, USA

ALEXANDER SCRIABIN 1871 1915
Fantasia, op. 28

Jiang XIA, piano

MANUEL DE FALLA 1876 1946
Four songs from the suite
Seven popular Spanish Folksongs
1. El Pazo Moruno (lyrics by Gregorio Martinez Sierra)
2. Asturiana. 3. Jota. 4. Polo

Jennifer EDWARDS, soprano
Mark EDWARDS, guitar



1876 1946

1885 1944

« »
ir
’

1813 1883

« », « »

1892 1974

« »

1840 1893

> « »

1844 1908

> « »

«> », 1995 ( > )

> 11996 ( > )

», 2008
», 2006

« » «

18

MANUEL DE FALLA 1876 1946
Dance of the Miller from The Three Cornered Hat

AGUST'N BARRIOS MANGOR 1885 1944
An Alms For the Love of God

o PETERSBURG PREMIERE
Mark EDWARDS, guitar

RICHARD WAGNER 1813 1883
Der Engel, Die Schmerz

DARIUS MILHAUD 1892 1974
Three songs from the cycle Six Chansons de Th@ tre
Waltz
Berceuse (lyrics by Georges Pito® )
Chacun Son Tour, les Animaux (lyrics by Jules Supervielle)

Yun Kyong LEE, mezzo-soprano
Vera DANCHENKO-STERN, piano

PYOTR TCHAIKOVSKY 1840 1893
The duet Tears

NIKOLAIRIMSKY KORSAKOV 1844 1908
The duet Angel and Demons

Jennifer EDWARDS, soprano
Yun Kyong LEE, mezzo-soprano
Vera DANCHENKO-STERN, piano

FESTIVAL PREMIERES

R USSIAN PREMIERE

LORILAITMAN b. 1955
(Guest of the festival, USA)

The Metropolitan Tower from the cycle The Metropolitan Tower
and other songs, 1992 (lyrics by Sara Teasdale)

Over The Fence from the cycle Days and Nights, 1995
(lyrics by Emily Dickinson)

Pentecost from the cycle
Becoming a Redwood, 2003 (lyrics by Michael Dana Gioia)

IfI  from Four Emily Dickinson Songs, 1996
(lyrics by Emily Dickinson)

Jennifer EDWARDS, soprano
Lori LAITMAN, piano

Come To the Devil s Fire from the opera The Scarlet Letter, 2008

| Am Sitting on the Edge from the cycle
Orange Afternoon Lover, 2006 (lyrics by Margaret Atwood)

Yun Kyong LEE, mezzo-soprano
Lori LAITMAN, piano
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« » (

Dreaming (lyrics by Lori Laitman)

Jennifer EDWARDS, soprano
Yun Kyong LEE, mezzo-soprano
Lori LAITMAN, piano

Lift Every Voice and Sing, Lift Every Voice and Sing, arr. by Roland Carter
1898 1937 GEORGE GERSHWIN 1898 1937
« » Excerpts from Porgy and Bess
| Got Plenty of Nothing | Got Plenty of Nothing
Summertime Summertime

Oh, I Cant Sit Down
It Aint Necessarily So
Oh Lord, Im on my Way

, 26

19.00

Oh, I Cant Sit Down
It Aint Necessarily So
Oh Lord, I m on my Way

Morgan State University Choir
Conductor  Eric CONWAY

The concert is supported by
The Consulate General of the United States
in St. Petersburg

TUESDAY, 26 OCTOBER

GLAZUNOV HALL
THE YEAR OF FRANCE IN RUSSIA
19:00

2010

1837 1911

Morceau Symphonique

1912 1971

Plain chant et Allegretto

1845 1924
,0p. 86

1862 1918

«

1834 1910

«

THE PARIS NATIONAL SUPERIOR CONSERVATORY
OF MUSIC AND DANCE FRANCE

THE LYON NATIONAL SUPERIOR CONSERVATORY
OF MUSIC AND DANCE FRANCE

, THE BORDEAUX REGIONAL CONSERVATORY FRANCE

ALEXANDRE GUILMANT 1837 1911
Morceau Symphonique

ALFRED DESENCLOS 1912 1971
Plain Chant et Allegretto
Two pieces for trombone and piano
Jean RAFFARD, trombone
Ksenia GINDINA, piano

GABRIEL FAUR 1845 1924
Impromptu, op. 86

CLAUDE DEBUSSY 1862 1918
Le Clair de Lune from the Suite Bergamasque

ALBERT ZABEL 1834 1910
Fantasy on Gounod s Faust, op. 12

Isabelle MORETTI, harp

» 0p. 12

19



1845 1924
« »
« »

1862 1918

« ». «

1899 1963

« »

», « »

1 ( )
1844 1908

« »

1835 1921
I\

1973 1916

1870 1939

« »

Bu>et Crampon ( )
Antoine Courtoir Paris ( )

, 27

19.00

GABRIEL FAUR 1845 1924
Chanson d Amour
Automne

CLAUDE DEBUSSY 1862 1918
Two melodies from the cycle Ariette Oublides: Chevaux de Bois, Green

FRANCIS POULENC 1899 1963
Voyage & Paris

Polina SHIRYAEVA, soprano (France)
Irina SHARAPOVA, piano (Russia)

PABLO DE SARASATE 1844 1908
Carmen Fantasy for clarinet and piano,
arr. by Nicolas Baldeyrou

CAMILLE SAINT SA_NS 1835 1921
Sonata | and IV movements

Nicolas BALDEYROU, clarinet
Elena SEROVA, piano

MAX REGER 1973 1916
Introduction and Passacaglia d-minor

CHARLES TOURNEMIRE 1870 1939
Paraphrase-Carillon Orgue Mystique de | Assomption

Eva DARRACQ, organ

The concert is supported by:
The French Institute in St. Petersburg
Bu>et Crampon (France)
Antoine Courtoir Paris (France)

WEDNESDAY, 27 OCTOBER

GLAZUNOV HALL
19:00

1865 1750
, BWV 540/1

1810 1856
Vier Skizzen f r den Pedal
Lebhaft (op. 58/3)

« BACH»
Lebhaft (op. 60/5)

gel

1865 1750
Fuga Soprail Magni cat, BWV 733

ORGAN ACADEMIES
ACADEMY OF MUSIC AND THEATRE HAMBURG, GERMANY

JOHANN SEBASTIAN BACH 1865 1750
Toccata in F major, BWV 540/1

ROBERT SCHUMANN 1810 1856
from the cycle Vier Skizzen f r den Pedal
Lebhaft (op. 58/3)

from the cycle Sechs Fugen ber den Namen BACH
Lebhaft (op. 60/5)

gel

JOHANN SEBASTIAN BACH 1865 1750
Fuga Sopra Il Magni cat, BWV 733

Wolfgang ZERER, organ

20
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MORGAN STATE UNIVERSITY BALTIMORE, USA

THE ST. PETERSBURG N. A. RIMSKY KORSAKOV
STATE CONSERVATORY RUSSIA

Lift Every Voice and Sing, . Lift Every Voice and Sing (arr. by Roland Carter)

1770 1827 LUDWIG VAN BEETHOVEN 1770 1827
Hallelujah from the Mt. of Olives Hallelujah from the Mt. of Olives
1904 1989 UNDINE SMITHMOORE 1904 1989
Striving After God Striving After God
My Souls Been Anchored in the Lord, : My Souls Been Anchored in the Lord, arr. by Moses Hogan
True Religion, . True Religion, arr. by Roland Cater
Battle of Jericho, . Battle of Jericho, arr. by Moses Hogan
Battle Hymn of Republic ( ) Battle Hymn of Republic (traditional)
( ) e Morgan State University Choir (USA)
Conductor  Eric CONWAY
1899 1963 FRANCIS POULENC 1899 1963
« » ( 1.2) Figure Humaine (No. 1,2)
1862 1918 CLAUDE DEBUSSY 1862 1918
Chansons de Charles d‘Orleans
1908 1992 OLIVIER MESSIAEN 1908 1992
Choral
1899 1963 FRANCIS POULENC 1899 1963
Maria
> Two Christmas motets
1822 1890 C SARFRANCK 1822 1890
150 Psalm 150

- e St. Petersburg Conservatory Student Choir
Artistic Director and Conductor
Valery USPENSKY
( ) Wolfgang ZERER, organ (Germany)

1899 1984 RANDALL THOMPSON 1899 1984
Alleluia Alleluia

1840 1893 PYOTR TCHAIKOVSKY 1840 1893
« » ( oo ) The Golden Cloud has Slept (lyrics by Mikhail U. Lermontov)

Composite Choir of the Morgan State University choir (USA)
( ) - and St. Petersburg Conservatory Student Choir
( ), Conductors  Eric CONWAY (USA),
( ) Valery USPENSKY (Russia)

The concert is supported by
The Consulate General
of the United States in St. Petersburg

21



WEDNESDAY, 27 OCTOBER

GRAND HALL OF THE CATHERINE PALACE
(7 Sadovaya ul. , Pushkin)

19:00

1875 1962
1873 1943

« »

1876 1946

« »

1876 1946

« »

1885 1944

« »

1892 1974

1840 1893

> « »

1844 1908

> « »

THE EASTMAN SCHOOL OF MUSIC
ROCHESTER, USA

THE PEABODY CONSERVATORY OF THE JOHNS HOPKINS UNIVERSITY
BALTIMORE, USA

THE ROYAL CONSERVATORY OF THE HAGUE
THE HAGUE, THE NETHERLANDS

ACADEMY OF MUSIC AND DRAMATIC ARTS, SOUTHERN DENMARK
ESBJERG, DENMARK

FRITZKREISLER 1875 1962
SERGEI RACHMANINOFF 1873 1943
Liebesfreud

Jiang XIA, piano
MANUEL DE FALLA 1876 1946

Two songs from the suite Seven Popular Spanish Folksongs
3.Jota. 4. Polo

Jennifer EDWARDS, soprano
Mark EDWARDS, guitar

MANUEL DE FALLA 1876 1946
Dance of the Miller from The Three Cornered Hat

AUGUSTIN BARRIOS MANGORE 1885 1944
An Alms For the Love of God
Mark EDWARDS, guitar
DARIUS MILHAUD 1892 1974
Two songs from the cycle Six Chansons de Thg tre

Waltz (lyrics by Georges Pito® )
Chacun Son Tour, les Animaux (lyrics by Jules Supervielle)

Yun Kyong LEE, mezzo-soprano
Vera DANCHENKO-STERN, piano
PYOTR TCHAIKOVSKY 1840 1893
The duet Tears
Nikolai Rimsky-Korsakov (1844 1908)
The duet Angel and Demons

Jennifer EDWARDS, soprano
Yun Kyong LEE, mezzo-soprano
Vera DANCHENKO-STERN, piano

22
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1809 1847
1

Matangi ( ):

:Philips, DLV plant, «

, 28

» « »

19.00

LORILAITMAN B. 1955
Dreaming (lyrics by Lori Laitman)

Jennifer EDWARDS, soprano
Yun Kyong LEE, mezzo-soprano
Lori LAITMAN, piano
Marc BERNSTEIN, saxophone

IMPROVISATIONS
Marc BERNSTEIN, saxophone (Denmark)

FELIX MENDELSSOHN 1809 1847
String Quartet No. 1

e Matangi Quartet (e Netherlands):
Maria-Paula MAJOOR, violin
Daniel Torrico MENACHO, violin
Karsten KLEIJER, viola
Arno van der VUURST, cello

The concert is supported by:
The Consulate General of the United States in St. Petersburg
The Danish Institute of Culture in St. Petersburg

The Consulate General of the Kingdom
of the Netherlands in St. Petersburg

Philips, DLV plant, Severnaya Poultry Production, Vyborzhets

THURSDAY, 28 OCTOBER

GLAZUNOV HALL
19:00

THE ST. PETERSBURG N. A. RIMSKY KORSAKOV STATE
CONSERVATORY RUSSIA

FRANZ LISZT ACADEMY OF MUSIC BUDAPEST, HUNGARY

IMPROVISATION ROAR
Instrumental, orchestral, choreographic, pictorial,
and multimedia improvisation

Composers:

SOFIA LEVKOVSKAYA, ANTON TANONOV,
ANTON GLADKIKH, ALEXEI KRASHENINNIKOV

Performers:

LEszlI FASSANG, organ (Hungary)
Alexander MACHNEYV, piano
Alexei BOGORAD, viola
Vadim BOGORAD, saxophone
St. Petersburg Conservatory
Chamber Orchestra
Conductor ~ Alim SHAKHMAMETIEV
Jakobson  eatre Balley

The concert is supported by:
The Consulate General of the Republic of Hungary in St. Petersburg
Jakobson Theatre Balley
State Contemporary Arts Center

23



THURSDAY, 28 OCTOBER

GLAZUNOV HALL
21:00

, 29

19.00

JAZZ ON TEATRALNAYA SQUARE

ACADEMY OF MUSIC AND DRAMATIC ARTS,
SOUTHERN DENMARK ESBJERG, DENMARK

Mar BERSTEIN, saxophone (Denmark)
Grigoriy VOSKOBOYNIK, double bass (Russia)
Garik BAGDASARIAN, percussion (Russia)

The concert is supported by:
The Royal Danish Consulate General, St. Petersburg

The Danish Institute of Culture in St. Petersburg
The Danish Society for Jazz, Rock and Folk Composers (DJBFA)

FRIDAY, 29 OCTOBER

GLAZUNOV HALL
19:00

1864 1949

« ».

1892 1974
« », )

, Op. 28’6
1632 1687

« »

CLOSING CONCERT OF THE FESTIVAL

THE ST. PETERSBURG N. A. RIMSKY KORSAKOV
STATE CONSERVATORY RUSSIA

RICHARD STRAUSS 1864 1949
Le Bourgeois Gentilhomme, op. 60. Suite from music to Molikres play

DARIUS MILHAUD 1892 1974
[ Apoth@ose de Molitre. Suite for harpsichord with ute, oboe,
clarinet, bassoon and string orchestra, op. 286

JEAN BAPTISTE LULLY 1632 1687
Le Bourgeois Gentilhomme
Music from the comedy-ballet

e St. Petersburg Conservatory Chamber Orchestra
Conductor ~ Sergey STADLER

, 22 FRIDAY, 22 OCTOBER
. GLAZUNOV HALL FOYER
17.00 17:00

Opening of the exhibition of the Scienti ¢ Music Library
of the St. Petersburg Conservatory

ST. PETERSBURG STATE CONSERVATORY AND FRANCE: AUTOGRAPHS,
MUSICAL MANUSCRIPTS, POSTERS AND PHOTOS

he exhibition features rare objects from hand-written and iconographic

collections: autographs of Luigi Cherubini, Fran ois-Adrien Boieldieu,
Hector Berlioz, Charles-Fran ois Gounod, Charles-Camille Saint-Sa®ns, Jules
Massenet, Cfsar Franck, George Sand, Pauline Viardot, Modest Mussorgsky,
Nikolai Rimsky-Korsakov, Alexander Glazunov, Nikolai Tcherepnin, Sergei
Pavlovich Diaghilev, Vladimir Nicolya (architect of the St. Petersburg Con-
servatory), as well as of French kings, and the gifs from the Paris.

Manager: Elena Nekrasova, Curator: Elena Goncharova

24
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, 22

17.00

FRIDAY, 22 OCTOBER

GLAZUNOV HALL FOYER
17:00

2001 2010

»

:200122010» -

>

, 23

18.00

Opening of the exhibition

INTERNATIONAL CONSERVATORY WEEK FESTIVAL: 2001 2010
PHOTO DOCUMENTS AND DATA

he ten year history of the International Conservatory Week can

be traced back not only through the lists of hundred of names and
schools, references to some creative ideas and events, but also through
the festival ‘s posters and playbills, booklets and programs, CDs souvenirs
and photographs.

An unchangeable anniversary tradition is to make a photo album
which illustrates the most interesting and remarkable moments of the past
years. e exhibition of photos and documents from the International
Conservatory Week 200122010 is a unique scrapbook of the conservatory
festival.

eexpositionisorganized by thestag ofthe Glazunov Hall concerto  ce
and Scienti ¢ Music Library reference and bibliographical department.

SATURDAY, 23 OCTOBER
GLAZUNOV HALL FOYER
18:00

> -
«Moment of lightening
in Paris» :

», 2010.

ASIAS)

Opening of the Exhibition of Paintings by French
and Petersburg Artists
IMAGES OF FRANCE

he Images of France exhibition represents the works from the

collection Moment of Lightening in Paris by Laurent Mazar,
the French photo artist, and the paintings of famous St. Petersburg
artists Valentina Anopova, Nadezhda Anfalova, Felix Volosenkov,
Voruzhan Yepremyan, Georgiy Kovenchuk, Ludmila Konderova-
Kovaleva, Vera Likhacheva, Tamara Semyonova and Oleg Yakhnin.
All the featured works depict images and associations of France and
integrate well with the X International Conservatory Week festival,
dedicated to the year of France  Russia  2010.

The exhibition continues the tradition of artistic expositions at
the International Conservatory Week destined to create a complex
audio and visual atmosphere = inspiring for performers and more
impressive for the audience.

Curator: Zhanna Vilenskaya

25 26 OCTOBER
GLAZUNOV HALL FOYER

BUFFET CRAMPON, ANTOINE CORTOIS PARIS
, 26

19.00

EXHIBITION OF THE WOODWIND INSTRUMENTS MADE
BY BUFFET CRAMPON, ANTOINE CORTOIS PARIS FRANCE

TUESDAY, 26 OCTOBER

GLAZUNOV HALL
19:00

BUFFET CRAMPON, ANTOINE CORTOIS PARIS

PRESENTATION OF THE WOODWIND INSTRUMENTS MADE
BY BUFFET CRAMPON, ANTOINE CORTOIS PARIS FRANCE



, 26 , 27

(9
11.00 15.00

11.00 14.00

, 26
CHAMBER HALL

, 27
ANBASSADOR hotel,
(Room9 ORION hall
11:00 15:00 11:00 14:00

) 2002 2005

«

VIP- ,

; PR-

»

« »

, 23
11.00, 37

>

«

»

«

Educational Workshop on the Concert Management

INTERNATIONAL FESTIVAL CO OPERATION

he workshop revives a tradition of educational workshops on

concert management at the International Conservatory Week
festival which were an integral applied research part of it in 2002a
2005. This event is an opportunity for the conservatory and other
art academies® students to obtain new information on the innovative
approaches to successful concert management: audience accumula-
tion, entrance to the Russian and international markets, receiving
support from the government, non-profitable and business organiza-
tions.

The main topics of lectures and round tables held in the previous
years were event and music ensemble management, concert business
marketing and fund raising, reforming state taxation policy for spon-
sors and renovation of the established philharmonic format, chang-
ing of audiences role in VIP musicians‘ careers, multimedia projects
in the field of professional music. Participants of those workshops
had gained practical knowledge of drawing up business plans and
contracts with advertisers and Mass Media representatives, carrying
out PR campaigns.

The fifth educational workshop at the anniversary International
Conservatory Week with participation of managers from Russia, Fin-
land and the United States will allow the attendees to expand their
perception of concert management experience in Europe and over-
seas and get some recommendation on international music co-opera-
tion development and the creation of joint projects.

The workshop is held in association
with the Institute for Cultural Programs, and supported by:

The Committee for Culture of St. Petersburg Government
The Committee for External Relations
The Consulate General of the United States in St. Petersburg
Sibelius Academy (Helsinki, Finland)
The Mikkeli University of Applied Sciences (Finland)
The Festivals of Finland Association
Ambassador Hotel

OPEN MASTER CLASSES

SATURDAY, 23 OCTOBER

11:00, Room 37

12.00, ( 9)

Professor Andrzej CHOROSI SKI (Poland). Organ
Popular Organ repertoire

12:00, Chamber Hall (Room 9)

BAMBERG ( ).
15.00, 10

The Trio BAMBERG (Germany). Chamber music
15:00, Room 10

26

Professor Vera DANCHENKO-STERN (USA).
Chamber music (vocal, piano)
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SUNDAY, 24 OCTOBER

11.00, 37 11:00, Room 37
( ) Professor Andrzej CHOROSI SKI (Poland). Organ
Popular Organ repertoire
15.00, ( 9) 15:00, Chamber Hall (Room 9)

( )

Professor Jean RAFFARD (France). Trombone

MONDAY, 25 OCTOBER

15.00, ( 9) 15:00, Chamber Hall (Room 9)
( ) Professor Kenji FUJISHIMA (Japan). Trumpet
15.00, 23 15:00, Room 23
( ) Professor Nicolas BALDEYROU (France). Clarinet
15.00, 24 15:00, Room 24

()

Professor Sumiko KURATA (Japan). Cello

TUESDAY, 26 OCTOBER

11.00, 8 11:00, Room8
( ) Professor Tamara NOVICHENKO (Russia). Vocal

13.30, 27 13:30, Room 27
( ). Professor Eric CONWAY (USA). Choir Conducting

15.00, 60 15:00, Room 60

()

Composer Lori LEITMAN (USA). Composition

WEDNESDAY, 27 OCTOBER

11.00, 37 13:00, Glazunov Hall
Professor Eva DARRACQ (France). Organ
12.00, ( 9) 12:00, Chamber Hall (Room 9)
( ) Professor Isabelle MORETTI (France). Harp
15.00, ( 9) 15:00, Chamber Hall (Room 9)
( ). Professor Gloria GUIDA BORELLI (Italy). Vocal
THURSDAY, 28 OCTOBER
11.00, 37 11:00, Room 37
( ). Professor Wolfgang ZERER (Germany). Organ
- In uences of North German and South German schools on Bachs Music
13.00, 60 13:00, Room 60
( ) Professor Josef BARDANASHVILI (Israel). Composition
15.00, ( 9) 15:00, Chamber Hall (Room 9)
( ). Professor Gloria GUIDA BORELLI (Italy). Vocal
FRIDAY, 29 OCTOBER
11.00, 37 11:00, Room 37
( ). Professor LEszl FASSANG (Hungary). Organ
15.00, 37 15:00, Room 37

27

Professor Wolfgang ZERER (Germany). Organ
In uences of North German and South German schools on Bachs Music
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ST. PETERSBURG

he history of the St. Peters-
burg State Conservatory, the
first higher school of music in Rus-
sia, began 20 September 1862. The
Conservatory was opened thanks
to the endeavours of agroup of
Russias most progressive musi-
cians and educators. The most
significant figure in the group was
renowned pianist and composer,
Anton Rubinstein. The finest ar-
tistic forces of Russia along with
famous European musicians were
invited to teach at the Conserva-
tory H. Wieniawski  (violin),
. Tzabel (harp), P. Ciardi (flute),
to name but a few. P. I. Tchaikovsky
was among the Conservatorys first graduates in 1865. Vocalists
F. Stravinsky, V. Zarudnaya, |. Ershov, pianists V. Safonov, M. Bari-
nova, F. Blumenfeld, violinists J. Heifetz, E. Tzimbalist, M. Vaiman,
composers A. Lyadov, S. Prokofiev, D. Shostakovich and many oth-
ers were affiliated with the Conservatory. Performance and teaching
schools that developed at the Conservatory played a significant role
in the musical life of Russia, including T. Leschetizky and A. Yesipova
piano school, L. Auer violin school, K. Davidov and A. Verzhbilovich
cello school, and H. Nissen-Saloman and E. Everardi vocal school.
St. Petersburgs school of composition headed by N. A. Rimsky-Kor-
sakov had an unprecedented influence on the development of world
music up to the present day. In the 1920s a special music school
and music college were opened and added to the Conservatory. The
country s first educational centre for musical theatre was opened in
the Conservatory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose
achievements in academic studies, performance and creative fields
are widely recognized. All the leading performers from the citys
Philharmonic, theatres and artistic associations are professors of the
Conservatory. Both orchestras of the St. Petersburg Philharmonic,
the orchestras of the Mariinsky and Mikhailovsky Opera and Ballet
Theatres, the choir and orchestra of the Academic Capella as well as
other local orchestras consist mainly of the Conservatorys alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the worlds best music schools
alongside with the Moscow Conservatory, the Paris Conservatory
and the Juilliard School of Music in New York.

At present the oldest Russian Conservatory is a community of crea-
tive artists; it comprises the Conservatory itself, Special Music College
and a Folklore Centre. The Conservatory is dedicated to preserving
and developing St. Petersburg traditions in performance and music
research; it is proud of its graduates and places its most aspiring hopes
on new generations of musicians.
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ergei Stadler is a Peoples Artist of Russia. He gradu-

ated from the Leningrad (St. Petersburg) Conservato-
ry and completed his postgraduate studies at the Moscow
Conservatory. Stadlers mentors during his years of study
included Boris Sergeyev, Mikhail Vaiman, Boris Gutnikov,
Leonid Kogan, David Oistrakh and Viktor Tretyakov.

Stadler is a prizewinner of international competitions:
First Prize in the 1976 Concertino Praga Competition; the
Grand Prix and the Special Prize for best performance
of French music at the 1979 Long  ibaud International
Competition in Paris; Second Prize and the Audience Preference Special
Prize at the 1980 International Jean Sibelius Violin Competition in Hel-
sinki; and First Prize and the Gold Medal at the VII Tchaikovsky Compe-
tition in Moscow in 1982.

Sergei Stadler has toured in more than 50 countries and recorded over
50 albums.  anks to his unique musical memory he commands a tre-
mendous repertoire representing a wide panorama of the art of the violin
from the works of the 17th- and 18th-century masters to the works of ma-
jor 20th century composers. Stadler is the rst violinist to have the honor
of performing on Paganinis violin in open concerts. He performs with
the orchestras of the Bolshoi and Mariinsky  eatres, the State Orchestra
of the Russian Federation, the Russian National Orchestra, the Moscow
Symphony Orchestra, and the St. Petersburg, London and Czech Philhar-
monic orchestras as well as the Orchestre de Paris, the Gewandhaus-Leip-
zig and other famous orchestras. He has performed with such illustrious
conductors as Gennady Rozhdestvensky, Evgeny Svetlanov, Valery Ger-
giev, Yuri Temirkanov, Mariss Jansons, Wolfgang Sawallisch, Kurt Mazur
and many others.

Among his partners are such renowned pianists as Evgeny Kissin,
Wolfgang Sawallisch, ikhail Pletnev, Peter Donohoe, Barry Douglas,

ichel Dalberto, Jean-Yves ibaudet, Felix Gottlieb and Yulia Stadler;
he has performed in ensembles with Aleksandr Rudin, Viktor Tretyakov,
Aleksandr Knyazev, Yuri Bashmet, Alexei Massarsky, Boris Pergamen-
schikow and many others.

Stadler has taught master classes in Norway, Poland, Finland, Portugal
and Singapore, and participates in the famous music festivals inRussia and
abroad, In 2002 he was a jury member of the International Tchaikovsky
Competition, and since 2003 he has been President of the jury for the
Paganini Moscow International Violin Competition.

Sergei Stadler is Artistic Director and Organizer of the Paganini‘s
Violin at the Hermitage festival and the annual Perm International Music
Festival; and the founder of the Hermitage Academy of Music.

As a conductor, Stadlers priority is grand symphonic works and op-
eratic performances. He was Artistic Director and Chief Conductor at the
Opera and Ballet  eatre of the St. Petersburg N. A. Rimsky Korsakov
State Conservatory for ve years. He staged Boris Godunov, Eugene On-
egin, e Queen of Spades and Tosca. He was the rst in Russia to perform
Messiaens Turangalila, Berlioz e Trojans, and Andr@ Gretrys Peter the
Great, as well as Bernsteins Dybbuk.

Since June 2008 Stadler has been Rector of the St. Petersburg Rim-
sky-Korsakov Conservatory, during which time he has carried out several
large scale art projects: the Russian premiere of Vivialdi‘s Juditha Trium-
phans, scenes from Rubinsteins Christus and opera Demon; the St. Peters-
burg premiere of Schumann‘s Genoveva and a productions of Christoph
Gluck*s Orfeo, Tchaikovskys e Maid of Orleans.
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rofessor, People‘s Artist and Merited Art Worker

of Russia, Valery Uspensky graduated from the
Leningrad Conservatory and since 1960 he has worked
as the Chief Chorus master in the Ulan-Ude Opera
and Ballet eatre, then as director of the Leningrad
Radio and Television Childrens Choir, the conductor
of the Song and Dance Ensemble in the Far Eastern
Military District, the Artistic Director and Chief Con-
ductor of the Khabarovsk Choir, and the director of
the Khabarovsk Institute of Culture and Arts students
choir. At present Professor Uspensky is the Dean of the
Conservatory Composition and Conducting Depart-
ment. During the last few years he has conducted master classes with
choirs from various countries.

amara Novichenko is a professor and a distin-
guished artist of Russia.

Afer graduating from the N. A. Rimsky-Korsakov
Leningrad State Conservatory Novichenko worked as
a soloist at the Academic  eatre of Opera and Ballet in
Lviv (Ukraine) and sang leading parts of the lyric color-
atura repertoire. Since 1972 she has worked as a professor
of the St. Petersburg Conservatory solo department, and
in 1992 she was awarded the scholarly title of professor.

Novichenko has taught a whole generation of singers,
who honorably represent their Alma Mater on famous op-
era stages around the world; Elena Mirtova, Tatiana Pav-
lovskaya, Elena Ustinova, Irina Mataeva, Veronika Jioeva, Marina Shaguch,
Galina Shoidagbaeva  all in all, more than 50 students. e most famous
student of Tamara Novichenko is a star of the world opera stage Anna Ne-
trebko. An internationally famous teacher Tamara Novichenko annually
conducts master classes in diSerent Russian cities as well as abroad.

ndrei Dogadin is a professor and distinguished artist

of Russia. He graduated from the Leningrad (St. Pe-
tersburg) Conservatory, did his assistantship-internship un-
der Professor Kramarov and Stopichev. From 1986 to 1995
Dogadin was a member of the St. Petersburg quartet and as
a member became the laureate of a number of international
competitions. He has toured Germany, Italy, Holland, Japan,
the USA and other countries, and has also recorded several
CDs. Since 1995 he has been the concertmaster of a viola
band at the Academic Symphonic Orchestra of the St. Peters-
burg Philharmonic, a distinguished band of Russia. Dogadin
regularly performs as a soloist with the orchestra, pays seri-
ous attention to chamber performance and participates in prestigious inter-
national festivals. Among his partners are cello players Alexander Rudin and
Leonid Gorokhov and pianists Alexei Goribol and Arkady Tsentsiper. Besides
his concert activity this musician has been teaching at the St. Petersburg Con-
servatory for more than 20 years and also conducts master classes abroad.
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eter graduated from the Professor Alexander

Sandler Secondary Specialized Music School in
St. Petersburg. Since 2002 he has been teaching a class
in Specialized Piano at the Conservatory.

Laul is a laureate of international competitions in
Bremen (Germany, 1995 111 prize and a special prize
for the best performance of Bach; 1997 | prize and
a special prize for the best performance of asonata
by Franz Schubert) and the International Scriabin Pi-
ano Competition in Moscow (Russia, 2000 | prize).
In 2003 he was awarded the For Cultural Achievment
badge of honor from the Ministry of Culture of the
Russian Federation.

Laul Laul regularly performs as a soloist and an ensemble mem-
ber on the best concert stages of Russia and Europe. He continuously
works with Russian and foreign orchestras under such conductors as
Valery Gergiev, Nikolai Alexeev, Vladimir Ziva, Jean-Claude Casade-
sus and Maxim Shostakovich.

Laul actively performs in solo recitals, and pays special attention
to chamber performance. Among his usual partners are llya Grin-
golts, Graf Murzha, Sergey Levitin, David Grimal, Loran Corsia and
Mark Kopei.

Laul has recorded a number of CDs. In 2006 an Aeon CD with
compositions by Scriabin came out and in 200722008 Intergral Clas-
sic and Aeon CDs with full collections of trios and cello sonatas by
Johannes Brahms.

avel Popov is a concertmaster of the St. Petersburg Aca-
demic Philharmonic, a distinguished Russian orches-
tra, and a laureate of the Presidential Prize.

He graduated from the St. Petersburg Conserva-
tory in 2003 (Lev Ivaschenkos and Vladimir Ovchareks
workshops). As a soloist Popov perfected his skill through
post-graduate work at the Guildhall School of Music and
Drama in London and at the St. Petersburg Conservatory.

He is the laureate of quite a few competitions as a soloist
as well as part of a chamber ensemble. Popov currently tours
Russia and abroad. He has worked with orchestras conducted
by Yuri Temirkanov, Mstislav Rostropovich, Odysseas Dimi-
triadis, Valery Gergiev, Vladislav Chernushenko, Eduard Serov.

He is a corresponding member of the Peter s Academy of Arts and Sci-
ences and an assistant professor at the St. Petersburg Conservatory. Pavel
Popov regularly conducts master classes in Russia and in many other
countries.
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eronika Jioeva graduated from the St. Petersburg
Conservatory (Professor T. D. Novichenkos work-
shop). Jioeva is a laureate of international competitions, in-
cluding Maria Callas Grand Prix (Athens, 2005), e Am-
ber Nightingale (Kaliningrad, 2006 1 prize), the Klaudia
Taev Competition (P rnu, 2007 11 prize), Glinka Contest
(Astrakhan, 2003), World Vision. She is the winner of the
theatrical prizes Golden Mask, Golden So>t and Paradise.
‘ Jioeva is a distinguished artist of North Ossetia
Alania (2009) and the Republic of South Ossetia, she re-
ceived EURO Pragensis Ars, the National prize of the Czech
Republic for merit in art (2010).

Her opera debut took place in 2004 in the part of Mim (La bohtme by
Puccini conducted by A. Shakhmametev).

She is presently a soloist in three national opera theatres; Mariinsky,
Bolshoi and Novosibirsk.

Her most prominent works in recent years  Fiordiligi (Cosi Fan
Tutte by Wolfgang Amadeus Mozart, conducted by Teodor Currentzis,
Moscow, 2006); Princess Uruzova (Boyarina Morozova by Rodion Sh-
chedrin, 2007); Zem ra (Aleko by Sergei Rachmanino§, conducted by
Mikhail Pletnev, Moscow, 2007; conducted by Valery Gergiev, St. Peters-
burg, Baden-Baden, 2009), Maria Stuarda (Maria Stuarda by Gaetano
Donizetti, conducted by Fabrizio Maria Carminati, Palermo, 2010).

She successfully works with Italian theatres, including Teatro Petruzzel-
li (Bari), Teatro Comunale (Bologna), Teatro Massimo (Palermo).

She has performed concerts in China, South Korea, Austria, Great
Britain, Germany, Spain, Italy, Czech Republic, Japan, the USA, Estonia
and Lithuania.  ere is a considerable number of works by modern au-
thors in this singers concert repertoire such as: Boris Tishchenko, Mark
Minkov and Anton Tanonov.

Jioeva recorded a number of CDs, one of the last with the chamber
orchestra of Novosibirsk Philarmonic.

nna Makarova is a laureate of the All-Union (Len-

ingrad, 1989) and International (Israel, 1994)
competitions. She graduated from the Secondary Special
Music S hool under Professor Shipulina and from the St.
Petersburg Conservatory under Professor A. Varosyan.
Makarova actively tours and participates in prestigious
international festivals. She has performed with the Israel
Philharmonic Orchestra conducted by Zubin Meta. Pres-
ently, she is rst harp in the St. Petersburg Academic Phil-
harmonic, a distinguished Russian orchestra. Professor of
the St. Petersburg Conservatory.
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senia Kuelyar was born to a family of musicians in

Orenburg. She started studying music at the age of
6 specializing in playing the "ute and the piano. Ksenia
graduated from music secondary school in 1994 and then
studied in the Mstislav Rostropovich College of Music
(199421997) under the guidance of A. Koucherov. She con-
tinued studying the "ute under Professor Olga Chernyadi-
eva at the St. Petersburg State Conservatory. Ksenia Kuelyar
is the Second Prize winner of the All-Russian Rimsky-Kor-
sakov Competition (St. Petersburg, 2000) and the Grand
Prix winner of the International Competition XXI Century
Art (Ukraine, 2004).

She started her solo career in 2000 with the Symphony Orchestra of
the State Academic Capella.  en she served at the Governmental Sym-
phony Orchestra (200222007). Since 2008 has worked with the merited
artists of the Academic symphony Orchestra of St. Petersburg Philhar-
monic. In addition to her orchestra career she is improving professionally,
actively participating in master classes of the leading European professors
and giving recitals in Russia, Germany, Spain and in other countries.

lim Shakhmametyev is a graduate of the St. Pe-

tersburg Conservatory with degrees in choral
conducting (1998) and opera and symphonic conduct-
ing (2001). His teachers include Professors Kozlov and
Musin. His debut as a conductor took place on the stage
of the St. Petersburg Philharmonic in 1996.

Shakhmamtyev works with different orchestras in

Russia and abroad, participates in international festi-
vals, conducts seminars and master classes. In his rep-
ertoire there are classical compositions as well as works
by modern composers. Some of his compositions which
premiered in recent years include The Run of Time, a vo-
cal cycle by Boris Tishchenko, Anna Karenina, a dramatic musical by
Boris Uspensky, Comedy Drama by Sergei Slonimsky and the Russian
premier of Symphony No. 2 by John Corigliano. The Eighth symphony
by Boris Tishchenko is dedicated to Alim Shakhmametyev (premiered
in Novosibirsk in 2008 and in St. Petersburg in 2009).

roughout the years Alim Shakhmametyev has conducted and di-
rected operas such as e Tsars Bride by Nicolai Rimsky-Korsakov, Eu-
gene Onegin, lolanta, e Queen of Spades by Pyotr Tchaikovsky, Cos fan
tutte and Le nozze di Figaro by Wolfgang Amadeus Mozart, La bohtme
and Tosca by Giacomo Puccini, musical comedies such as Meetings in
Vienna by Johann Strauss, and Der Zarewitsch by Franz Leh#r. In 2001
in California (USA) he was honored with an Artist Public Recognition
Award for directing Carmen by Georges Bizet. He works with musical
theatres in St. Petersburg, Moscow, Kazan and Novosibirsk.

Since 2008 Shakhmamtyev has been working as the chief conduc-

tor of the Novosibirsk Philharmonic Chamber Orchestra, and he heads
an artistic agency.



oifa Levkovskaya received her degree from the St.
Petersburg Conservatory and stayed for post gradu-
ate work (Professor Sergei Slonimsky s workshop). She is a
laureate of the Catgut Acoustical Society (USA, 1996). Lev-
kovskaya is a standing participant of Childrens Earth, Musi-
cal Spring, From the Avant-garde to the Present Day, Sound
« » « », « - Ways, Time for Music, Sergey Oskolkov and His Friends, St.
», > Petersburg music festivals as well as the Other Space Mos-

« ». - - cow festival.
, - Levkovskaya works with the St. Petersburg State
« », eNsemble, , Orchestra and with ensembles such as Divertisment, eNsemble, GTRK
- choir, Julia Khutoretskaya Youth Choir and others. She teaches at the St.

Petersburg Conservatory.

( , 1996). -

« », K »

nton Tanonov graduated from the St. Petersburg
Conservatory having studied composition under
Professor Sergei Slonimsky.

From 1996 until 2000 Tanonov was a regular partici-
pant in the seminars at the Acoustic Paths contemporary
music festival in St. Petersburg, and a Bayreuth Festival
scholarship holder in 1997. In 1999 he won rst prize in
a scholarship contest for students, postgraduates, young
academics and experts of St. Petersburg. He is the 2005
. winner of the Mariinsky  eatres young composers

( « » o« », 2005). competition on Gogols stories (the opera Khaliava based
S - on Gogols Viy). Tanonov was awarded the Tchaikovsky
«25 » > Grand Symphony Orchestra Scholarship for composing 25 Mobile Prel-
(2005). - udes for symphony orchestra in 2005. He is an A. P. Petrov All-Russian
Lo .- Composers Competitions award winner for both a pop song and ro-
15- «2 »( , , mance. He is also the winner of the 2009 15th International Competi-
2009). tion 2 Agosto in Bologna, Italy.
1999 2001 . From 1999 until 2001 Tanonov was acting director of the Ichiro
2000 . Hatoyama School of Electronic Music. Since 2000 he has been an em-
, 2005 . - ployee  and since 2005, lead sound control supervisor  of the record-
> ing studio Deviaty Val (e Ninth Wave). Currently he teaches in the
- . Department of Composition and Instrumentation at the St. Petersburg
, Conservatory. His chamber and symphonic works have been performed
, . in Russia, Austria, Germany and the USA.

1996 2000 . -

« »

(1997). 1999 . 1

« »

1986 . - lexander Makhnev was born in 1986. He graduated

from P. A. Serebriakov Volgograd Municipal Institute

of Fine Arts with a degree in piano under S. A. Goryacheva

and from the St. Petersburg Conservatory with a degree in
music composition under Professor Slonimsky.

Since 2005 he has continuously participated in modern

music concerts and festivals as author and performer.

2005 . > -

34



PARTICIPANTS | RUSSIA

(2000) ( >
) > « > L
) v -
> > (2004)
V >
(2008). -
> 1
>
2001
> - > -
> -
(2000).
I
> (2008).
« -
».
>
> -
) > > il
,« » >
« > »
« » ’
>
» >
; > - >> « »
> il > i
« »
- 1976 . -
(1997), -
> .. (2004). 2006 .
>
(199321999).
Wiener Collage, « ».

35

ikolai Mazhara graduated from St. Petersburg Con-

servatory (2002) where he studied composition
under professor Alexander Mnatsakanyan and piano un-
der professor Eduard Bazanov. Nikolai is the winner of IV
Sergei Proko ev International Competition (piano, 2004)
and V Sergei Proko ev International Competition (compo-
sition, 2008).

e pianist‘s repertoire is presented by classical and
contemporary works, including his own compositions. He
is a member of Union of Russian Composers. He currently
serves at the Conservatory Orchestration Department.
Since 2001 Nikolai has worked as a piano player with the
Academic Symphony Orchestra of St. Petersburg Philharmonic.

nton Gladkikh is a gradute of the St. Petersburg Con-
servatory with a degree in music composition under
Prof. Gennadi Banshikov (2000).

Gladkikh is a laureate of the Il Prize at the Sergei
Prokofiev International Competition (2008). He has
repeatedly participated in concerts of the Modern Im-
provisational Music Association. He is an organizer of
the Newest History of Music concert project. As a pi-
anist Gladkikh performs with various performers and
bands of classic and folk styles as well as pop and rock
projects. This composers music is performed in Russia
and abroad.

Some of his compositions include sonatas for clarinet and piano, con-
cert pieces for bassoon and piano, string and piano quartets, romances
from poems of Innokentiy Annensky and Lev Gumilev, Russian Rhapsody
for a big symphonic orchestra, Romantic Sketches for Piano from short
novels by Alexander Grin, music for the play Doctor Faustus from the
novel by  omas Mann, choir and chamber compositions for a big sym-
phonic orchestra, Allegory for a big symphonic orchestra with the partici-
pation of a choir, Fi h Mountain symphony-gra ti for a big symphonic
orchestra, piano and percussion, music, texts of vocals and libretto for
musical Life.

lexei Krasheninnikov was born in Almaty in 1976.

He graduated from the N.A. Rimsky-Korsakov Mu-
sic School, where he studied violin and music composition
(1997) and the St. Petersburg State Conservatory, where
he studied violin under Professor Alexander Stang (2004).
Krasheninnikov has been a student of the conservatory in
music composition under Professor Mnatsakanyan since
2006. He worked in the Mariinsky  eatre orchestra
(199311999).

Compositions by Alexei Krasheninnikov have been per-
formed in Russia, South Ossetia and Israel. He works with
the Mariinsky  eatre orchestra, the Ural Philharmonic Or-
chestra, the Wiener Collage ensemble, and the St. Petersburg quartet.
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tanislav Soloviev is a graduate of the St. Petersburg
Conservatory (2003, Professor Alexander Sandlers
workshop). His debut solo concert took place in 2001 in
Holland in the Concertgebouw hall (Amsterdam). He has
toured Lithuania, Germany, Holland, Sweden, Austria,
Serbia, France, Poland, Greece and South Korea. Soloviev
has performed as a soloist with famous Russian and in-
ternational orchestras. He is a laureate and winner of All-
Russian and international competitions; | prize winner of
Chamber Music Competition (Moscow, 1995), | prize win-
, ner of the Piano Duo Competition (St. Petersburg, 1995),
- Il prize winner of the Concertino Praga Competition
, (Prague, 1996), | prize winner of the J<zeps Vftols Piano Competi-
, 2005). tion (Riga, 1996) and | prize winner of the Franz Liszt Piano Com-

- petition (Wroclaw, 2005).
- Soloviev currently leads the class chamber ensemble at St. Peters-
, ). burg Conservatory and is also a guest concertmaster for the Summer
- Music Academy (Marktoberdorf, Germany). His discography includes
a solo CD of pieces by Beethoven, Scriabin, Liszt and Proko ev (2004).
Petersburg Conservatory (1997). He worked in the Aca-
demic Symphonic Orchestra of the St. Petersburg Philhar-

- monic.
Since 1996 he has been a member of the Academic
Symphonic Orchestra of the St. Petersburg Philharmonic,
a distinguished band of Russia.

- As a member of the Pro Arte Institute ensemble Bogorad participated

- - in premiers of compositions by modern Russian and foreign authors. He
works with Musical Spring in the St. Petersburg and Sound Ways festivals.

lexei Bogorad was born in 1972 in St. Petersburg.
He graduated from the Rimsky-Korsakov College
of Music with a degree in viola (1992) and from the St.

adim Bogorad was born in 1964. He graduated
from the Rimsky-Korsakov College of Music
with a degree in clarinet (1985). Bogorad immigrated
to Israel in 1990. Since 2003 He has lived and worked
in St. Petersburg, combining performances at concert
and club venues throughout the city with touring and
teaching in Germany and Finland. Bogorad is a fre-
quent member of international jazz festivals, and also
- serves as a member of the Eilat Big Band led by the fa-
- mous pianist Vladimir Gabay. He has participated in
recording albums for famous Russian performers. He works with
- St. Petersburgs bands such as the Leningrad Dixieland Jazz Band,
» Alexei Kanunnikov Jazz Band, Vladimir Voronin Jazz Band and other

famous jazz musicians.
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2003 . - adine Koutcher was born in Minsk, Belarus. In 2003 she

graduated from the M. A. Glinka Minsk Music College

with a degree in musicology. She is presently a fh-year stu-

dent in the vocal department of the St. Petersburg Conserva-

tory (Professor T. D. Novichenkos workshop). Koutcher s opera

debut was in November 2007 as the part of Marfa (Nikolai Rim-

sky-Korsakov, e Tsars Bride) on the stage of the Conserva-

tory Opera and Ballet  eatre. In 2009 she had her debut at the

2009 - i Mikhailovsky eatre as the part of Violetta Val@ry (La traviata

: ¥ j by Giuseppe Verdi).

(« » ). e singers repertoire includes the Queen of the Night (e

£ ( Magic Flute by Wolfgang Amadeus Mozart), Lucia (Lucia di Lam-

« > »), ( « - mermoor by Gaetano Donizetti, soprano parts (Magni>cat by Johann Se-

»), ( « > », « »), bastian Bach, Requiem by Wolfgang Amadeus Mozart), Seraph (Christ on

, the Mount of Olives by Ludwig van Beethoven) and Eve and Gabriel (e
( « »). Creation by Joseph Haydn).

o - Koutcher is a laureate of international competitions; | prize winner of

> « » the Vocalist Competition within the framework of the Magutny Bozha In-

( , 2005), 1 - ternational festival (Belarus, 2005), | prize winner of the Bibigul Tulegenov

( , 2008), 1 Vocalist Competition (Kazakhstan, 2008) and | prize winner of the Irina

( - , 2008). Bogacheva Young Opera Singers Competition (St. Petersburg, 2008).

2007 . > - -
«E »)

oris Pinhasovich graduated with honors from the

Mikhail Glinka Choir College (2005). In 2005 he

became a laureate of the All-Russian Choir Conductors

Competition in Nizhniy Novgorod. Upon graduation

Pinhasovich entered the Conductor and Choir Depart-

ment of the St. Petersburg Conservatory (class of Profes-

sor Tatyana Khitrova). He was also invited to the Smolny

Cathedral Choir as the leading soloist and he now tours
with the choir in Russian cities and in Europe.

Recently, Pinhasovich has performed the following

: parts: Uberto in the opera e Servant Mistress by Giovanni

« - » L. Battista Pergolesi in the Murmansk Philharmonic, Aleko

> , . - in the opera Aleko by Sergei Rachmanino§, Le Danca re

, « » . in Carmen by Georges Bizet in the Conservatory  eatre under the con-

, . 2008 . ductor Mariss Jansons and Demon in Demon by Anton Rubinstein. Since

> 2008 he has taken the role of an artistic director of the Academics House

oo . Symphonic Orchestra. Presently, Pinhasovich combines training in two

> ( > .o ) majors, vocal (class of Professor Irina Bogacheva) and conducting. He is

. a laureate of the St. Petersburg International Competition for Opera Sing-

« - », | ers and also a laureate of the | prize of the International Competition for

2010 . Opera Singers in Spain (2010).

(2005). 2005 . -
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Tatiana RAZUMOVA (violin)
Vladimir BYSTRITSKY (viola)
Svetlana GRINFELD (violin)
Dmitri KHRYTCHEV (cello)

he Nevsky String Quartet was organized in

1995 by students of St. Petersburg State Con-
servatory. For a very short period the ensemble‘s
activity has received a recognition of the most au-
thoritative experts of a chamber genre. Numerous
prizes at prestigious international competitions are
also the evidence to their success; among them are
the Dmitri Shostakovich the International String
Quartet Competition (1996, 1999), the Internation-
al Joseph Joachim Chamber Music Competition
(Weimar, Germany, 1996) and the Franz Schubert
and Music of a Modernity (Graz, Austria, 1997). In
their creative work the quartet follows traditions of
both domestic and Western-European performing
schools. e musicians participate in the workshops held by the world
famous ensembles such as Amadeus (London), Alban Berg (Vienna) and
the Prague String Quartet.  is kind of activity is a good asset to the
young musician‘s academic education received at the St. Petersburg
State Conservatory. eir performances are very popular with the audi-
ences of concert halls in Austria, Great Britain, Germany, Canada and
Sweden. e quartet‘s repertoire comprises compositions of all styles
and genres  from the classics to modern avant-garde.

Adil FEDOROV (clarinet)

organizer and head of quintet, professor

of St. Petersburg Conservatory,
Distinguished Artist of Russia

Natalia SECHKARYOVA ("ute)
laureate of international competition

Alexei TSES (oboe)

laureate of All-Russian competition

Artem MIKAELYAN (horn)  laureate
of international and All-Russian competitions
Dmitry KRASNIK (bassoon)  laureate
of All-Russian competition

he ensemble was created in 1994. e quintet consists of graduates

of the St. Petersburg Conservatory, soloists of the Academic Sym-
phonic Orchestra of the St. Petersburg Philharmonic, laureates of All-
Russian and international competitions. e quintet is a standing member
of chamber concerts and festivals held in St. Petersburg. e band has
also performed in Switzerland and Japan. e quintets repertoire includes
compositions of various styles  from classic music to works by modern
St. Petersburg composers.
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reated in 1975 the
ensemble consists of
students from the class of
Professor Anatoly Nikitin,
who has headed the St.
Petersburg cello school for
the past forty years. Ana-
toly Nikitins idea of a «cello
choir», a rare and unusual
ensemble with rich artistic
capacity, served as an artis-
tic motivation for the crea-
tion of this ensemble.
Since the late 1980s
the ensemble has actively
toured abroad in Germany,
France, Switzerland, Bul-
garia, Finland, Italy and Japan. During the thirty years of its concert career
it has become widely known as an artistic community of professionals
with magni cent repertoire and an impeccably high level of performance.
e press marks its «cohesion in schooling and the unique mutual un-
derstanding between members of the ensemble», «charming nuances of
sound» and «polished technique and inspirational performance».
e ensembles repertoire is constantly enriched with works written
by Russian and foreign composers speci cally for the ensemble.
In 2006 Anatoly Nikitin entrusted management of the ensemble to his
student Dmitry Eremin.

mitry Eremin graduated from the St. Petersburg

Conservatory in 1999 (Professor Anatoly Nikitin
cello workshop) and in 200222003 took his internship
in chamber music performance under Professor Alex-
ander Rudin at the Moscow Conservatory. Dmitry Er-
emin is a prize-winner of international competitions.
As a solo-cellist of the Russian Merited Saint Petersburg
Philharmonic Orchestra he worked with renowned
conductors such as Eugeniy Svetlanov, Valery Gergiev,
Mariss Jansons, Gennadiy Rozdestvenskiy, Neeme Jarvi,
Yuri Temirkanov and others. Eremin is an associate
professor at the St. Petersburg Conservatory.
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Maria AVVAKUMOVA (" ute)
Marina GERASIMOVA (oboe)
Renat RAKQV (clarinet)
Andrey KUNYAVSKY (bassoon)
Nikolai DUBROVIN (horn)

he ensemble which was created in 2005

consists of students from the class of
Professor Adil Fedorov, prize winners of All-
Russian and international competitions. e
quintet actively joined the concert activity of
the Conservatory straight away, performing
in concerts in the Glazunov Small Hall, the Small Hall of the St. Peters-
burg Philharmonic, the Concert Hall of the State University and other
concert stages in the city.

e Youth Quintet is marked by artistry, virtuoso performance, crea-
tive enthusiasm and a constant desire to widen its repertoire by add-
ing more and more new compositions. For the past couple of years the
quintet has worked with the Composers Union. e quintet annually
participates in the St. Petersburg Musical Spring festival with perform-
ance of compositions by St. Petersburg authors. In 2010 the ensemble
won the Grand Prix of the St. Petersburg Spring competition.

All Quintet members are musicians in the Academic Symphonic
Orchestra of the St. Petersburg Philharmonic.

In 1988, the Student Chamber Or-

chestra was re-established on the
initiative of Professor G. Nikitin, the
Dean of Orchestral Studies. Professor
L. Shinder, Merited Artist of Russia,
became its Artistic Director. e or-
chestraimmediately began giving con-
certs abroad, performing several times
in Germany and the United States. In
1990 the orchestra was named best
orchestra at the International Festival
of Youth Orchestras in Spain. Many
well-known conductors have stood behind its podium: Saulius Sondeckis,
Vladislav Chernushenko, Valentin Resch, Star (Austria), Sternberg (Ar-
gentine) and others. Upon graduation from the Conservatory all the
orchestra members as a whole were given the status of State Hermitage
Orchestra and became known as the St. Petersburg Camerata.

In 1999, afer a competition was held, a new St. Petersburg State
Conservatory Chamber Orchestra was formed under the direction of
Professor Mikhail Estrin, Merited Artist of Russia. Within a very short
time it won prestige and recognition not only in St. Petersburg but also
in Finland, Poland, France, Spain and Germany. e orchestras reper-
toire is broad and diverse; alongside the classic works, they regularly
perform rarely-heard works of well-known composers as well as the mu-
sic of contemporary authors.
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he St. Petersburg State Conserva-
tory Student Choir was founded in
1925. Over the more than eighty years
of its history, its repertoire has covered
all genres of Western choral classics, sa-
. cred and secular Russian music, and the
works of contemporary composers. The
Choir has been led at various times by
such esteemed conductors as A. Yegorov,
N. Mikhailov, 1. Poltavtsev, A. Mikhailov
and V. Nesterov. Since 1982 the Student
Choir has been directed by Professor
Valery Uspensky. The Choir has per-
formed with the St. Petersburg Philhar-
monic Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of
such renowned conductors as Claudio Abbado, Yuri Temirkanov,
Alexander Dmitriev, Vladimir Fedoseev, and Pavel Martynov. The
Student Choir has performed throughout Russia and beyond its bor-
ders, and has participated in many national and international choral
festivals and competitions.

he basis for the St. Petersburg

Conservatory Student Orches-
tra was laid by Anton Rubinstein, its
founder and first artistic director,
who inaugurated the orchestra and
ensemble classes at the founding of
Russias oldest music school.

Nikolai Rimsky-Korsakov and Alex-
ander Glazunov directed the student
orchestra at diSerent times. When the
Conducting Department was created,
a fruitful collaboration began between
the orchestra and the conducting stu-
dents, among whose alumni were such distinguished musicians as Alex-
ander Melik-Pashayev, Yevgeny Mravinsky, llya Musin, Nikolai Rabino-
vitch, Yuri Temirkanov, Valery Gergiev, and Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after
a gap of many years in order to help students acquire the necessary
performing experience. The orchestra mostly consists of first-year stu-
dents from the orchestra department.

During this time, the orchestra prepared quite a number of inter-
esting programs under the guidance of such conductors as Mariss Jan-
sons, Vasily Sinaisky, Sergei Stadler, Alexander Titov, and others. The
Student Symphony Orchestra accompanied Luciano Pavarotti during
his last concerts in St. Petersburg and has successfully performed at
music festivals in Russia, Germany, France, Italy, the Czech Republic,
and Lithuania.
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he Institute for Cultural Programs (ICP) is

a state institution for culture and education.
It was established in 1993 by the St. Petersburg
Committee for Culture and during the years it has developed into a re-
gional information and education centre.

ICP plays an active role in the growth of creative industries by ar-
ranging national and international seminars and training programs on
art management and creative industries development. e Institute is
a member of the European Network of Cultural Administration Training
Centers (ENCATC).

ICP has many years‘ experience in developing professional knowl-
edge and skills and training the managerial sta§ of cultural institutions.
ICP cooperates with international and Russian educational centers to im-
plement seminars on development of international co-operation for cul-
tural managers from St. Petersburg and North-\West Russia.

ICP constantly examines the needs of cultural institutions and works
to provide access to new knowledge and skills; researches and implements
new technology in education.

In 2002 St. Petersburg Conservatory in co-operation with the Insti-
tute for Cultural Programs held the workshop on concert management as
a part of the Il International Conservatory Week festival.

unique creative association that seamlessly
combines classic and modern, rigor and ex-
pressivity, tradition and originality.

Leonid Yakobson, a distinguished choreogra-
pher, was head of the theater from 1969 to 1976, a
laureate of the USSR State Prize, a master of im-
provisation and an expert of miniature ballets. His
most famous feature-length ballets are Shurale,
Spartacus, e Bedbug and Romeo and Juliet.

From 1976 to 2001 the theater worked under
the management of Askold Makarov, a Peoples
Artist of the USSR and a laureate of the Russian
State Prize. Since 2001 Yuri Petukhov, a famous
choreographer, a Peoples Artist of Russia and a
laureate of the Russian State Prize, has been the artistic director of the
theatre.

From 2002 to 2004 the theatre successfully realized a program dedi-
cated to the 100th birthday of Leonid Yakobson, whose artistic legacy was
restored within the framework of the program which included: Rodin, the
famous cycle of choreographic miniatures, Spartacus, a one-act ballet, e
Bedbug, a one-act comic ballet, e Wedding Procession, for which in 2003
the theatre was honored with a Golden Mask, a National  eatre Prize,
in the Legacy category, and in 2004 it was awarded the Golden So>t, the
Highest  eatre Prize.

For two years beginning in 2006 Georgiy Aleksidze was the head
choreographer of the theatre. e theatre performs in Russia as well as
abroad. During the last theatre season they toured the RSA, Spain, Israel,
Mexico, Greece, Japan, Germany, Turkey, the Netherlands and the USA.
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« » . organ State University, founded in 1867, is one of the few histori-
1867 . 140 - cally black institutions of the United States. For over 140 years the
, university has been an important centre of the higher education system in
Maryland and in the country as well.
, e university o8ers a comprehensive range of academic programs,
, . including ones in arts and sciences and doctorate programs.

he Morgan State
University Choir is
one of the nations most
prestigious university
choral ensembles. For
over three decades it was
headed by the famous
conductor, composer and
arranger Nathan Carter.
e choir comprises of
- the University Choir,
( - which is over 130 voices
130 ) e Morgan Singers ( 40 ). strong, and the Morgan Singers  approximately 40 voices. While classical,
- gospel, and contemporary popular music is the basic repertoire, the choir is
, , - noted for its emphasis on preserving the heritage of spiritual music.
e Morgan State University Choir has performed in major concert
, - halls throughout the United States including the Lincoln Centre, Carnegie
£ , , £ , . Hall, the Kennedy Centre, as well as at venues all over the world in
,> , .- Canada, Africa, Asia and Europe.
> , e Choir has performed with more major orchestras of the United
> -i , , - States: the New York Philharmonic Orchestra, the Lincoln Center Jazz
, - £ . Orchestra; the Los Angeles Philharmonic Orchestra, and the Baltimore
- Symphony Orchestra. Choir performances at major venues in diSerent
, , countries make e Morgan State University Choir an ambassador of the
university, of the city of Baltimore, Maryland and of the United States.

ric Conway is currently the Director of the Morgan
State University Choir as well as Chairman of the

20 Fine Arts Department. He has served for the Morgan State
> . - University Choir for the past twenty years. He graduated
Liberace, Yale Gordon Concerto. from the Peabody Conservatory of the Johns Hopkins

> University where he studied piano performance and con-
ducting. Conway was a recipient of the prestigious Lib-
erace Scholarship, as well as a winner in the Yale Gordon
Concerto Competition. He has performed as a soloist with
several symphonic orchestras of the USA. As a choir con-
ductor Eric Conway collaborated closely with some of the
> . greatest conductors of the 20th Century including Robert
Shaw, Sir Nevelle Mariner, and Donald Neuen. He also was chorus mas-
ter for some performances of the Baltimore Symphony Orchestra.

XX : ,
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ne of the world leading schools of music founded in 1921. To-

day there are 900 students from all across America and abroad
in the school, and it annually arranges more than 700 concerts at its
own stage  Eastman Theatre, and at other venues such as Kilbourn
Hall.

e rst director of the school was Alfred Klingenberg, Norwegian
pianist, and in 1924 he was succeeded by Howard Hanson who had
greatly contributed to the development of the school for the 40 years of
his leadership.

The school has two symphony orchestras and one chamber orches-
tra: Eastman Philharmonia, Eastman School Symphony Orchestra and
Philharmonia Chamber Orchestra; a wind orchestra, instrumental en-
sembles, four choirs, and an opera company.

Students and postgraduates of the school are the winners of pres-
tigious prizes and competitions: Pulitzer Prize, Grammy, Guggenheim
Fellows, performing at the best venues of the world.

The Eastman School boasts the largest music research library.

iang Xia graduated from the school of music a liated

with the Shanghai Conservatory.

During his studies he performed in China, Japan and
Germany with the Symphony Orchestra of Shanghai Con-
servatory.

In 2005 Jiang was admitted to the Shanghai Conserva-
tory of Music where he studied under Professor Tang Zhe.
In 2008 he received an invitation to participate in the Mon-
tecito Music Festival in the United States. In 2009 he won
the highest scholarship of the Eastman School of Music and
continued studying piano under Professor Barry Snyder. He
is the winner of many competitions: the VII Chinese Na-
tional Piano Competition for young artists (Beijing, 2002); the 111 Asian
Youth Piano Competition (Shanghai, 2006); the X Ettlingen International
Piano Competition (Germany, 2006); the Concerto Competition of the
Shanghai International Music Festival (2008); and the IV Rhodes Interna-
tional Piano Competition (Greece, 2010).
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n 1857, philanthropist George Peabody founded the institute that

bears his name  the rst academy of music to be established in
America  in Baltimores Mount Vernon Square with the idea of bringing
culture to the citys residents. Under the direction of well-known musi-
cians, composers, conductors, and Peabody alumni, the Institute grew
from a local academy to an internationally renowned cultural center
throughout the late 19th and the 20th centuries. From visits by Peter
Tchaikovsky to Leonard Bernstein, to lectures by Ralph and Igor Stravin-
sky, the Peabody Institute has seen some of historys most revered talent
walk through its doors.

Since 1977, the Institute has operated as a division of the Johns Hop-
kins University, which U.S. News & World Report cites as one of Ameri-
cas top ten universities. Because of this a liation, Peabody students are
exposed to a liberal arts curriculum that is more expansive than those of
other leading conservatories; likewise, Hopkins students have access to a
world-class musical education and experience that they could not access
at another university of such stature.

Today, the Peabody continues to build its international reputation.

e National University of Singapore is collaborating with the Peabody to
establish the Singapore Conservatory of Music  the rst such collabora-
tion between a leading American conservatory of music and a leading
university in the Asia Paci ¢ region.

era Danchenko-Stern was born in a family of

professional musicians. Vera graduated with
honors from the Gnessin Russian Academy of Music
and later she was invited to join its staff. She com-
bined her teaching duties with touring as an accom-
panist throughout Russia and Europe.

In 1979 Danchenko-Stern immigrated to Canada
where she was asked to join the Royal Conservatory of
Music in Toronto. She continued to perform in con-
certs with her brother, an internationally-renowned
violinist and with other artists such as Rivka Golani,
Martin Beaver and Leonid Karpinski. She was soon
requested for the Meadowmount School of Music as a teacher and
an accompanist.

Since 1990 she has lived in Washington where she performs with
violinists Pavel Pekarsky, the renowned Albert Markov and llya Ka-
ler, the winner of the Tchaikovsky, Paganini and Sibelius Competi-
tions.

Vera Danchenko-Sterns was involved in the productions of The
Tsars Bride and Boris Godunov at the Washington Opera as the ex-
pert in Russian language and diction.

V. Danchenko-Stern was recognized by the Whos Who of Ameri-
can Women magazine for demonstrating outstanding achievement in
her field; her biography is included in one of the editions.
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Sun Hwa,

un Kyong Lee was born in Seoul, South Korea. She gradu-
ated from Sun Hwa Arts School and the Korean National
University of Arts.

She won the Osaka International Music Competition and the
University of Seoul Music Competition in 2002. In 2005 she was ac-
cepted to study vocal under Phyllis Bryn-Julson, an internationally
known soprano, at the Peabody Conservatory.

Kyong Lee has appeared in productions at the Peabody Opera
and has performed as the alto soloist with the Peabody Concert
Orchestra and Peabody-Hopkins Chorus. She also took part in
master classes held by the Peabody Opera.

As an outstanding student, Yun Kyong Lee was accepted to
the ve-year BM/MM program for gifed students.

(2002). 2005 .

ennifer is a student at the Peabody Institute where she is a re-
cipient of the Lydia Richard Gillespie Endowed Scholarship and
works in the studio of Phyllis Bryn-Julson. Jennifer was the winner
of the 2009 Metropolitan Opera National Council Auditions. Jen-
nifer has won prizes in numerous competitions, including the 2009
Russell C. Wonderlic Voice Competition, the 2008 Rhode Island
Bel Canto Competition, and the 2008 Sylvia Green Competition.
Critics notice her lively scenic appearance, warm, shimmer-
ing voice and musical intelligence.
, She has performed in Seattle Opera Young Artist Program,
, . . 2008 . Peabody Opera, Chesapeake Concert Opera. In 2008 she per-
- formed the lead role of e Woman in Catherine Reids opera, e
« », Yellow Wallpaper having earned high praise from press. Her diverse reper-
- toire includes Fiordiligi and Despina in Cos Fan Tutte (  us Do ey All),
.o « by Wolfgang Amadeus Mozart, Lauretta in Gianni Schicchi, by Giacomo
. , « »j. , - Puccini, Adele in Die Fledermaus (e Bat), by Johann Strauss; and Monica
« » Lo . in e Medium, by Gian Carlo Menotti. She ofen performs in concerts.
, She is a soloist at the New Jersey State Opera. During the past year she
£ performed a lot on Millennium Stage of the Kennedy Center as the part of
« » « 2010». the 2010 Art Song Discovery series.

Lydia Richard Gillespie -

Russell C. Wonder-
lic (2009), - (2008)

Sylvia Green (2008).

« »

ark Edwards graduated from the Peabody Conserva-

tory where he studied guitar under Julian Gray. He has
been performing in concerts since the young age of 14 and
competing since he was 13. Edwards has toured throughout
the United States, Canada, Italy and Germany.

In 2009 he participated in the Maryland State Arts Coun-
cil program which organizes concerts of talented musicians to
present them to di8erent foundations.

Edwards has earned 28 top prizes in the United States and

- Canada.  ese prizes include the 2009 Montreal International
Daddario Solo (2008), - Guitar Competition, the 2008 National Guitar Workshop, Na-
De Guitare de Lachine tional dAddario Solo Competition, Le Concours International de
(2007), XVI > . Guitare de Lachine (Montreal, Canada) and the XV Portland Guitar Festival.
Edwards has been featured on 6 albums.  ree were recorded with the

Baldwin Ensemble . Baldwin Ensemble and the other three are solo discs.

13

. ' . 2009 .

(2009)
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1903 . - estern Michigan University, established in 1903, has grown

swifly from a regional teachers college to an internationally-

1957 . recognized institution of higher education. By 1957, Western Michigan

- University became the fourth-largest university in America by size, at-

, tracting students both from the United States and abroad. Music has

1905 ., - been present in campus life since 1905, when the rst orchestra was or-

ganized here. e music department of the university provides training

- in the sphere of music education, music therapy, composition, jazz, and

, , , music performance. e professors and instructors of the music depart-
> > ment are active members and directors of professional organizations

> such as the International Society of Bassists, the International French

: , - Horn Society, the American Music  erapy Association and the Inter-
, - national Trumpet Guild. e students in the music department of the
. > University are mostly young people from Michigan. Last year, applicants

, , - from twelve countries and twenty ve states became students of the mu-

- sic department. University representatives have performed concerts in

- Great Britain, Germany, Brazil, South Africa, Mexico, Lithuania, Estonia

, and other countries. e music department maintains partnership rela-

, , > . , , - tions with a number of organizations, schools, foundations, churches
and companies, such as the Yamaha Corporation and the Kalamazoo
, , > ) , Symphony Orchestra.
>

arl J. Ratner directs the annual opera production at
the School of Music at Western Michigan University
and teaches applied voice, opera workshop, vocal literature,

, > - and French and German diction. He received his Bachelor
of Music degree in music history from the Oberlin Con-
- servatory in Ohio and completed his internship at e Juil-
, liard School of Music.  en he earned a Master of Arts in
, - - vocal pedagogy at Northeastern Illinois University in Chi-
, - cago and his Doctor of Music degree in vocal performance
- , at the School of Music at Northwestern University, and re-

ceived Bachelor of Science degree in vocal performance.
Ratners career includes over 30 years of experience as
, - an opera director. He learned his craf assisting to directors at major opera
, - ( ), - houses including Covent Garden (London), the Metropolitan Opera in
- ( -i ), , - , New York City, the Munich Opera, the San Francisco Opera, the English
, , - National Opera, the Lyric Opera of Chicago, the Santa Fe Opera and the

> ( ). Festival dei Due Mondi in Italy.

1984 1993 . From 1984 until 1993 he was the Artistic Director of the Chamber Op-
, 1994 1999 . era Chicago and from 1994 till 1999 held the same position at Chicago Op-

- era eater. He currently serves as Artistic and Management Consultant for
- Opera Naples in Florida. For many other opera theatres across the country
- he has directed the classics and contemporary works of opera repertoire. He
. specializes in the works of Gian Carlo Menotti, having directed or partici-
y o pated in productions of seven of his works. As a baritone, he has portrayed
. - the lead roles in operas by Wolfgang Amadeus Mozart Giuseppe Verdi, Gi-
, , , acomo Puccini and others. His concert work includes the solos in works by
, ,> . Johann Sebastian Bach, George Frideric Handel, Carl Or§, and others.
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ori Laitman graduated from the Yale School of Music

where she studied composition under Jonathan Kram-
er and Frank Lewin. Laitmans initial focus was on compos-
ing music for Im and theatre, and in 1980 she wrote the
score for e Taming of the Shrew for e Folger eatre
in Washington. Since 1991 she has composed almost ex-
clusively for the voice. Her songs are performed widely in
the USA and abroad. She has composed nearly 200 songs,
setting the lyrics of American and European classical and
contemporary poets.

Critics note her exceptional gif for embracing a poetic
text and giving it a new and deeper life through music.

In 2004 the Cleveland Opera premiered Come To Me In Dreams  an
opera created from Laitmans songs by David Bamberger. In 2008 the
University of Central Arkansas commissioned Laitmans rst opera, an
adaptation of Nathaniel Hawthornes e Scarlet Letter. Laitman®s recod-
ings are produced by the following companies: Albany, Channel Classics,
Gasparo, Capstone, and Naxos. She ofen appears on TV and radio.

en Fischer is one of the leading music managers

in the United States, President of the University
Musical Society (UMS) of the University of Michigan, a
position he has held since June 1, 1987. He offers 60-90
concerts each season, performed in up to seven univer-
sity and city venues. Under Kens leadership UMS has
greatly expanded and diversified its programming and
its audiences; deepened its engagement with the univer-
sity and southeast Michigan community; and created
exemplary and fruitful partnerships with leading corpo-
rations, arts organizations, educational institutions and
community organizations.

Ken has contributed to the performing arts in the field as a lectur-
er, workshop leader, writer, consultant and cultural ambassador under
U.S. State Department auspices to Brazil, China, Lithuania and Mexico.
Before his move to Ann Arbor, Ken lived and worked in Washington,
D.C. as a management consultant. He has consulted with more than
100 local, national and international organizations. Ken also produced
concerts, benefits and special events at the Kennedy Center, National
Gallery of Art, Smithsonian Institution and other venues.

He currently chairs the Board of Directors of National Arts Strat-
egies and the National Advisory Board of the Strategic National Arts
Alumni Project (SNAAP) He is also active with the International Society
for the Performing Arts (ISPA), Major University Presenters, Classical
Action/Performing Arts Against AIDS and Chamber Music America.

He received the Patrick Hayes Award in 2003 from ISPA for his ca-
reer achievements in the performing arts and was named one of the ve
most in "uential presenters in the U.S. by musicalamerica.com.

Ken is the author of Little Big Winners: 77 Ideas for a Better Con-
ference and of several other articles. He has led workshops on confer-
ence design and management for the meetings industry and is inter-
nationally recognized as an authority on cultural program design.
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XIX . apan was culturally cut o8 from all other nations until 19th century.
, 1902 . - us, when Hideo Saito  future founder of the school ~ was born
a in Tokyo in 1902, there was very little European musical tradition in the
. country. However, his father, a professor of English language, was one of
, the earliest leaders in the idea of Westernization. His interest in English
- , literature a8ected all the children, all of whom studied European languages
. - and learned to play Western instruments.
, - Hideo Saito rst entered Sophia University, where he specialized in
German language and literature, but later he went to Germany to continue
his musical education. He studied cello at the Leipzig Conservatory under
, 1923 . - Professor Julius Klengel and Professor Emanuel Feuermann.
. e war years were as disastrous for Japanese concert activities as they
> . were for all other aspects of life in the country. Afer the war Saito decided
. to become active in teaching music. He was concerned that Western musi-
, , cal traditions could successfully be grafed on the strong Japanese respect
, for arts and culture. As the leader in promoting Western music in Japan,
, - he thought, the key was to start with children. So in 1948, he founded a
, 1948 . childrens music school, starting with classrooms he rented from Tokyo
Kasei Gakuen, a girls nishing school. As his students advanced, he or-
ganized chamber music classes and the school orchestra.
1952 . In 1952 Hideo Saito persuaded the Toho Gakuen to start a High School
, of Music. A few years later he managed to found a Toho Gakuen College
, , of Music.  erefore it is no exaggeration to say that he was a teacher to an
. entire generation of Japanese Western-style musicians.
1964 . In 1964, he took the Toho Childrens Orchestra on tour to America
, . 1974 . and later to the USSR and Europe.
, In 1974 he planned another major tour, despite his declining health.
, - He died on the eve of his scheduled departure. e project was neverthe-
, - less carried out by one of his pupils, a brilliant student at school, who went
on to became the world-renowned conductor  Seiji Ozawa.

umiko Kurata is a professor at the Toho Gakuen School
of Music, which she graduated from.

During her college days in Toho Gakuen, she went to
France as a French government scholarship student.  ere
she studied under Professor Paul Tortelier, and graduated
summa cum laude in both cello and chamber music majors
at the National Superior Conservatory of Music and Dance
in Paris. Kurata performed with Paul Tortelier and Yuri Bash-
met at the St. Moritz Music Festival in Switzerland, and the
Saito Kinen festival (Artistic Director Seiji Ozawa). In addi-

( > tion to performing with the major orchestras of Japan such as
NHK, > , NHK Symphony Orchestra, Tokyo Metropolitan Symphony
> fl , > - Orchestra, Yomiuri Japan Symphony Orchestra and Japan Philharmonic
), . Orchestra, she has held recitals and actively appears on TV and radio pro-
( ), - grams. She has also given master classes at Essen University of Music in
> Quatuor Elisfan. Germany, and was a cellist of the French Quartet Quatuor Elisgan. She had
> ( ). been a professor at Shenyang Conservatory of Music in China for two years.
( ). She holds annual master classes in Hakuba (Japan) and acts as a panel mem-
ber for national and international cello competitions.
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ai Miyata studied cello at the Toho Gakuen School of

Music, where his teachers were Sumiko Kurata and
Yutaka Miyata. He also studied chamber music with the To-
kyo Quartet: Koichiro Harada, Tomoko Kato and Nobuko
Imai. He is the winner of the rst prize in the 6th All-Japan
Viva Hall Cello Competition (2004), the Masuzawa prize,
Tokunaga prize and Iwatani prize in the cello section of
the 74th Japan Music Competition (2005). Dai Myata was
also awarded with the Landgrave of Hesse Prize at the cello
master class in Kronberg (2008). In 2009 he won the 9th
Rostropovich Cello Competition in Paris.

He has an active recital career and performs with many
orchestras, such as the Japan and Tokyo Philharmonic Or-
chestra conducted by Seiji Ozawa. He is currently a member
of the Jupiter String Quartet. Since 2008 he has been a participant of the
Chamber Music Connects the World (this project gives talented young musi-
cians a chance to play in chamber ensembles with eminent musicians across
the world). Dai Miyata is currently a postgraduate student of the Kronberg
Academy Further Masters Studies under Professor Frans Helmerson. He is
the winner of the Rostropovich Cello Foundation scholarship.

he International University of Kagoshima was founded by Sa-

dasuke Tsumagari (1879a1949) as the first institution of higher
education for commerce and economics in Kagoshima, a center in
southern Japan.

Sadasuke Tsumagaris successor, Sadao Tsumagari (191521983),
set up the Department of Sociology, which became the Department of
Social Welfare in 2001. The Tsumagari familys third-generation rep-
resentative  Sadaharu Tsumagari (b. 1919), established the graduate
school and Department of Intercultural Studies.

The university integrates 3 departments: the Department of Eco-
nomics with sub-departments of Economics, Business Administration,
and Regional Regeneration; the Department of Social Welfare with
sub-departments of Contemporary Society, Social Welfare, and Child
Education; and the Department of Intercultural Studies with sub-de-
partments of Languages and Communication, Linguistics and Com-
munication and Music Studies. The university promotes exchanges
with overseas nations by concluding research agreements with univer-
sities and research institutes in the United States, China, South Korea
and Thailand.

The International University of Kagoshima is improving its posi-
tion as an educational and research institute of the economy, society,
welfare, language, information, art and culture under the leadership
of President Satoshi Sechiyama, Doctor of Economics and Honorary
Professor of Kyoto University. The university is a part of Tsumagari
Gakuen Group.
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enji Fujishima was born in 1961 in Hiroshima. In

1986 he graduated from the Musashino Academia
Musicae in Tokyo (Professor Tobe) and then perfected his
craf in France for two years in the Conservatoire national
de Lyon with Guy Touvron, a famous soloist and teacher.
During his training in France he completed his course
and participated in the prestigious festival orchestra as a
soloist trumpet player. Since 1990 he has been a member
of the Nagoya Philharmonic Orchestra, since 2004  the
bands concertmaster, since 2010  asoloist invited to the
orchestra.

During his years of work in the orchestra he partici-
pated in many concerts under such conductors as Ken-
Ichiro Kobayashi, Chosei Komatsu, Gerhard Bosse, Moshe
Atzmon and others. He regularly performed as a soloist with the Philhar-
monic Orchestra. Since 2001 he has been teaching at the Nagoya Univer-
sity of Music.

In March of 2010 he nished working with the orchestra and devoted
himselp to teaching and performing. Since April of 2010 he has been a
professor at the International University of Kagoshima. Fujishima is an
organizer and participant of many chamber ensembles, master classes and
ofen invites musicians from abroad. Besides the trumpet, Fujishima has a
great command over similar instruments, particularly, soprano trombone,
which he uses to perform early music. He has created an ensemble of slide
trumpet players. In his teaching practice he successfully uses progressive
methods of James Stamp and Louis Maggio.

he Doho University  a private university in Nagoya which was

established in 1959 on the foundation of a university founded
long ago in 1826. The headquarters in Nagoya city has created two
educational centres: the University Town in Nagoya (Doho Univer-
sity, College of Music, High School) and the other Town in Komaki
(Zokei University of Art & Design and Zokei Junior College of Art &
Design).

yako Harada graduated from the Aichi Prefectural

University of Fine Arts and Music. Later she contin-
ued her studies under Professor Attila Nemethy at the Franz
Liszt Academy of Music in Hungary. She is the winner of
the First Prize at the Valentino International Music Compe-
tition in 2004. She now performs regularly as a soloist and
a member of chamber ensembles in Nagoya. She teaches at
the Nagoya College and at the Doho High School.



- he Paris National Superior Conservatory of Music and Dance is the

, XIV 1669 . oldest conservatory of France. e origins of the Paris Conservatory
1784 . - can be traced back the Royal School of Singing provided to the Opera by
> . 1793 . decree of Louis X1V in 1669. It was reconstituted by the composer Fran ois-

- Joseph Gossec in 1784. It was combined with a school for musicians of the

, - National Guard in 1793 by decree of National Convention and converted
, . 1795 . into the National Institute of music under the leadership of Fran ois-
- Joseph Gossec. In 1795 the Institute was refounded as the National Supe-
rior Conservatory of Music (Conservatoire national sup@rieur de musique),

1796 . 350 . and among the Conservatory was managed by the directory where were
1800 . - Fran ois-Joseph Gossec, Etienne-Nicolas Mghul, Luigi Cherubini. e rst
, 1806 . - 350 pupils commenced their studies in October 1796.

. - - In 1800 the Conservatory opened departments of Dance and Drama.

, In 1806 it was renamed into the National Conservatory of Music and Dec-

> . lamation. e same year Fran ois-Antoine Habeneck created an orchestra

1816 . of students, which gives a premier performance in France of several of

- Beethoven ‘s symphonies.

, 1822 . From 1816 the Conservatory went through hardships under the Res-

, . toration perceived as an emanation of the Republic and Bonapartes times.

en in 1822 it was renamed for Royal School of Music and Declama-

, tion and was headed by Luigi Cherubini. Under his direction the educa-

1946 ., tional course at the Conservatory had gained the reputation compliant to

- the international level of the conservatory education. e Conservatory

. structure remained the same until 1946 when its Department of Drama

, > - separated as an independent Higher National Conservatory of Drama.

: , , Outstanding musicians who at various times were professors at the Con-

, . , - , servatory include the following: Fromental Halevy, Pierre Baillot, Gilbert

, , , Dupre, Antoine Marmontel. Cesar Franck, Charles-Marie Widor, Martin

, , , , Marsik, Alfred Cortot, Marguerite Long, Paul Dukas, Charles Myunsh,
Pierre Fournier, Andr@ Navarra, Olivier Messiaen and Darius Milhaud.

1300 .- Nowadays the Conservatory trains more than 1,300 students. Ex-

- , cept traditional training of performers and instrumentalists, vocalist,

, , composers, musicologists, the Conservatory also o8ers jazz, improvised

, . music, and sound directing trainings.

( ).

(1987). |

ean Ra8ard was born in Orleans (France). In 1987 he grad-
uated from Paris National Conservatory where he studied
trombone with Gilles Milliere. He obtained the First Prize of
trombone followed by the First Prize of Chamber Music.
Ra8ard is a laureate of several international music
competitions: in Prague (1992), in Toulon (1995), Munich
(1995). He has worked as solo trombone with the following
orchestras: the Orchestra of the Garde Republicaine of Par-
is, the Lyon Opera Orchestra and the Lyon Symphonic Or-
, chestra, the Amsterdam Royal Concertgebouw Orchestra
and the Orchestra of the National Opera  eater in Paris.
. - He also teaches trombone in Boulogne-Billancourt
, - School of Music and works as an assistant teacher to Gilles Milliere in the
Paris National Superior Conservatory.

(1992),
(1995) (1995).
Garde
Republicaine, >
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sabelle Moretti is a professor of harp at the Par-

is National Superior Conservatory of Music and
Dance. She is a laureate of international competitions
in Geneva, Munich, and Israel where she obtained the
highest award in 1988. Isabelle Moretti has performed
worldwide at the most prestigious festivals and venues,
such as the Alice Tully Hall in New York, Maison de
Radio-France in Paris, Evian International Music Fes-
tival, Wigmore Hall in London and Soka International
Festival in Japan. She has worked as a soloist with the
following symphony orchesteras: Bavarian Radio Or-
chestra, Bordeaux-Aquitaine National Orchestra, Lyon
National Orchestra, German Chamber Philharmonic in Bremen,
Ensemble Orchestral de Paris, Israel Symphony Orchestra, Israel
Chamber Orchestra, SWR Sinfonieorchester, C rdoba Orchestra, Or-
questa Sinf nica de la RTVE, Orchestre de la Suisse-Romande, Varso-
via National Philharmonie, Atlanta Symphony Orchestra and Zagreb
Soloists.

Isabelle Moretti tours around the world as a soloist and with chamber
ensembles. Her solo repertoire encompasses 18th century rst sonatas for
pedal harp to the more complex contemporary scores, which she regularly
premieres in her recitals.

Isabelle Moretti has recorded a total of nine CDs.

he Lyon National Superior Conservatory of Music and Dance

(CNSMD) was founded in 1980. e teaching sta§ is comprised of
170 professors, assistants and accompanists. e music department has 500
students and 60 students study dancing. 15% of the students come from
abroad. e annual program of over two hundred concerts performed
by students and professors forms an integral part of the teaching and
learning process. e Lyon CNSMD belongs to a network of some thirty
colleges of the European Union cooperating under the student exchange
program Erasmus (European Region Action Scheme for the Mobility of
University Students) and is currently developing several projects with
higher educational institutions.
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icolas Baldeyrou is a professor of the Lyon Conserva-
tory and a soloist of the French National Orchestra.

Baldeyrou graduated with the highest honors from
the Paris National Superior Conservatory of Music and
Dance (1998). He was laureate of a number of prestig-
ious music competitions: ARD (Munich, 1998), Dos
Hermanas (Spain, 1999), ICA Young Artists Competition
(USA, 2001).

From 1994 to 1999 Baldeyrou worked in the European
Union Youth Orchestra, with which he extensively toured
under Carlo Maria Giulini, Carl Davis, Vladimir Ashkenazi
and Mstislav Rostropovich. In 1999 this clarinet player was
honored with the Mick-Baynes prize as the best performer of the year in
the wind musical instrument category. In 2000 he was accepted by the
Mahler Chamber Orchestr and was then appointed one of the leading
clarinet players of the French National Orchestra

Baldeyrou works with various orchestras as an invited soloist; Bay-
erische Rundfunk, Tokyo Philharmonic, Prague Philharmonic, Nation-
al d Auvergne, de Cannes-C te dAzur, and also chamber orchestras in
France and Germany. Awarded the Rising Star title, which made it pos-
sible for Baldeyrou to perform on such prestigious international stages
as Carnegie Hall (New York), the Concertgebouw (Amsterdam), the
Konzerthaus (Vienna), the K Iner Philharmonie, the Cite de la Mu-
sique (Paris), the Palais des Beaux-Arts (Brussels) and the Birmingham
Symphony (Great Britain).

Baldeyrou also performs as a soloist in chamber ensembles and
devotes great attention to modern music. He has compact discs, one of
which (with Ludmila Peterkovk and Prague Philharmonic Orchestra)
is noted in the Czech Republic as The Best Classical Recording of the
Year. He regularly conducts master classes. Since 2004 he has been a
consultant of the Buffet Crampon, a French company that is a world
leader in the manufacturing of wooden wind instruments.

olina Shiryaeva graduated from the Lyon National Con-

servatory of Music and Dance in 2007 where she stud-
ied vocal under Fran oise Pollet. She started training vocals
professionally at the Preparatory Department of the St. Pe-
tersburg State Conservatory (199521997). She is the winner
of the First Prize in the Leopold Bellan Singing Competition
(Paris, 2002), and the First Prize in the Yamaha Music Foun-
dation of Europe (2007). Shiryaeva has taken part in several
festivals in France including: Ile de France, Sctne aux Chants,
Cultures du Monde. She is the winner of the Richard Wagner
Association scholarship. Shirayeva performed the part of Lu-
ciain Benjamin Brittens e Rape of Lucretia, the rst partin
Nicol Jommelli | Uccellatrice and the part of Amour in Claudio Montever-
dis | Incornazione di Poppea.
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he traditions of the Bordeaux Regional Conservatory are almost

200 years old. e establishment of the Literature and Philhar-
monic Lyceum in 1792 lay the foundation for music education in Bor-
deaux. In the beginning of the XIX century a philharmonic workshop
appeared, in 1843  the Community of Saint Socilia. e rst free
music school was opened under the sponsorship of the Community.
In 1920 the Community was reformed into a municipal conservatory
headed by bright performers  virtuoso violinists Gaston Poulet and
Georges Carrtre.

Under their in"uence the Conservatory developed the performing
tradition that survived to this day. Under Jacques Pernoo the Conserva-
tory has received the status of a National Music School in 1968 and in
1972  the status of a National Regional Conservatory.

In 1980 the Conservatory moved to a new magni cently-equipped
building with training studios and a concert hall for 800 places and a
separately-built Small Hall.

In 2005 due to an educational reform e Bordeaux Regional Con-
servatory lost its national status, but nevertheless, managed to keep its
educational structure. Presently it opens its doors to students starting
from the earliest age and represents an educational institution that by
size is in the top ten similar institutions in France.

250 teachers (many of them musicians of the National Bordeaux
Aquitaine Orchestra) teach music, dance and drama to approximately
2000 French and foreign students. Besides the traditional instrumental
classes there are also classes in baroque music, improvisation in di8er-
ent styles, an ondes martenot (Martenot waves) class, an electro acoustic
music composition class, classes in modern chamber and computer mu-
sic. Famous graduates include the violinist Hippolyte Baudouin, com-
posers and conductors Charles Lamourex, Edouard Colonne, singers
Marie-Cecile Carayon, Nathalie Dessay and composers Henri Sauguet
and Christian Lauba.

e Bordeaux Conservatory conducts many concerts and shows
in the halls of the Bordeaux Aquitane. In 2005 the Conservatory was
named afer Jacques ibaud, a famous violinist of the rst half of the
XIX century.

va Darracq is organ professor at the Bordeaux Regional
Conservatory and organist at the Organs of St. Augustin
and St. Croix.

She studied piano and organ at the University of Music in
Vienna under Michael Radulescu and at the Paris National Su-
perior Conservatory of Music and Dance under Michel Bou-
vard and Olivier Latry.

She collaborates with composers, actors, dancers and musi-
cians, and implements her own projects, for some of which she re-
ceived di8erent awards. She has performed at festivals of contem-
porary and electro-acoustic music in Vienna, Zurich and Paris.
She inspires composers to create new works for the organ.

At the same time, she continues her career as a classical organ player,
touring European countries, as well as in Argentina, Algeria and Hong-
Kong, and gives a lot of master classes as a tutor. She has recordings on Ra-
dio France, Austrian National Radio and on Mezzo classic and jazz TV.
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aurent Mazar was born in Paris. Since childhood Lau-

rent was plunged into an atmosphere of modern art
thanks to his father Roger Mazarguil, a well-known collec-
tor, patron of art and a friend to many artists such as Daniel
Buren, Sol LeWitt and Lawrence Weiner.

Laurent was a student of Roland Barthes at the Sorbonne
and the College of France (197521977), assisted to Sol Le-
Witt in his exhibitions (Center George Pompidou, Yvon
Lambert Gallery), participated in Peter Brooks perform-
ances (198321985), as an actor appeared in  Ims by Robert
Bresson, Patrice Leconte, Arthur Jo8@, James Ivory, Robert
Altman (198521990).

In the late 90s, Laurent Mazar entirely devoted himself to pho-
tography.

In 2006 he registered the trademark ARTASLINK and started the
project FLY dedicated to air travel Paris  St. Petersburg ~ New-York.
Every year, as a part of this project, Mazar represents new exhibitions in
Russia, France and the United States. In 2009 he opened a photo studio
ARTASLINK (St. Petersburg/Paris).

he Conservatory takes its roots from four orphanages (conserva-

tories) that have existed in Naples since the XVI century. For 200
years these four Neapolitan conservatories made the basis for music edu-
cation in Italy and gave Italian music quite a number of prominent gures;
Francesco Durante, Nicola Porpora, Domenico Cimarosa, Niccol Jom-
melli, Giovanni Paisiello, Niccol Piccinni, Antonio Sacchini, Gaspare
Spontini, Alessandro Scarlatti and Giovanni Battista Pergolesi.

By the end of the XVIII century the situation in the music world
changed considerably and called for reform. Two conservatories were
closed and the other two, by Joseph Bonapartes decree, were made into
the Royal College of Music (Regio Collegio di Musica), which, in its turn,
was converted into the San Pietro a Majella Conservatory, which is still
open today. Also from that time on the Conservatory has been situated in
the building of a celestial monastery founded by the monk Manjella.

e unique library of the Conservatory houses autographs and
manuscripts by Alessandro and Domenico Scarlatti, Giovanni Battista
Pergolesi, Giovanni Paisiello, Domenico Cimarosa, Gioachino Rossini,
Vincenzo Bellini, Gaetano Donizetti and Giuseppe Verdi and also rare
book collections.

e museum of the Conservatory is famous for its collection of rare
documents, a valuable painting collection and also a collection.
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loria Guida Borrelli is a teacher of singing at the San

Pietro a Majella Conservatory of Music in Naples.
Afer earning a degree in Philosophy and the Conservatory
in her native city, she began her artistic career by winning
important competitions.

Following her opera debut in Spoleto, she engaged in
intense activity in di8erent theatres in Italy, including the Teatro
di San Carlo in Naples, the \Verona Philharmonic  eatre and
the Teatro Carlo Felice in Genoa, as well as in cities like Brussels,
, , . Antwerp, Klagenfurt, Budapest, Rio de Janeiro and Sao Paulo.

She alternates her theatre engagements with concert
, , - activity both in Italy and abroad, in countries such as: India,
, , , , . Saudi Arabia, the Netherlands, Germany, Austria, Belgium and Spain.
, , - Currently her main interest is to share the artistic experience she
. - has acquired with young singers. As a recognized specialist in her eld,
, she has regularly been invited to hold master classes in technique and
- . - interpretation, including classes at the Academy of Music in Moscow in
(2007, 2008) 2007 and 2008, and for the Young Singers Program of the Bolshoi  eatre
(2009) in Moscow in 2009. As artistic director of the Melodramma Agency, she
« », is responsible for the development of the activity of singers, orchestra
, . conductors and directors.

he Academy of Music and  eatre is one of the largest music
1950 . institutions in Germany. Itwas founded in 1950 as the City University
of Music on the grounds of the former Annemarie Marks-Rocke and
Eduard Marks private acting school. Instruction at the Academy includes
- : - the entire educational palette of the musical arts, from church music to
, , - jazz and pop music with majors in composition, conducting, instrumental
performance, and singing. e Academys music theory department
, . prepares specialists in musicology, music education, and music therapy.
e theater department o8ers its students courses in drama, opera, and
, , . musical and drama directing.

olfgang Zerer graduated from the Vienna College
of Music and Performing Arts where he studied
organ, conducting, harpsichord, and also church music. He
then improved his skills of harpsichord playing under Ton
Koopman in Amsterdam and continued studying church
music in Stuttgart under Ludger Lohmann, an organ professor.
Wolfgang Zerer is the winner of several competitions such as
in Bruges in 1982 and in Innsbruck in 1983. Afer teaching at
1982 . 1983 . - the Academies of Music in Stuttgart and Vienna he received
, the position of organ professor at the Academy of Music and
1989 . > eatre in 1989. He also teaches at the Academy of Music
, ( - (Groningen, the Netherlands) and at the Schola Cantorum
) . Basiliensi (Basel, Switzerland). Wolfgang Zerer has given concerts and
- , , , master classes almost all over Europe, in Israel, the USA, Japan and South
. , Korea. He has made solo performance recordings of organ compositions by

, . Matthias Weckmann, J. S. Bach, Max Reger and others.
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he Folkwang University is the central place for artistic training in

music, theatre, dance, design and academic studies in Germany.

e university was founded in 1927 and bore the name of the Folk-
wang School of Music, Dance and Speech. For more than 80 years the
name Folkwang has stood for outstanding high-quality teaching, and it
has become famous far beyond national borders.

e origin of the name Folkwang is in Old Norse mythology. In
the Edda, Folkwang is the hall of Freyja, who is the goddess of love and
beauty.

e Folkwang University follows the idea of the cross-disciplinary in-
teraction of the arts, a plurality of di§erent art forms and disciplines.

Today there are Folkwang branches in Essen, Dortmund, Duisburg,
and Bochum.

ere are about 1400 students from almost every country in the world.

e university holds more than 300 public events each year at its own six
in-house stages or other concert venues around the region.

he Mannheim University of Music is an educational institution

with a 200 year old tradition. Among its predecessors are the
Seminarium Musicum of the Jesuit theological college (1756), the
Abb@? Vogler Mannheim Tonschule, which served to professionally
train musicians particularly for the worldwide famous Mannheim
Court Orchestra, and the so-called Mannheim School. The letter
was the model for establishing numerous conservatories and univer-
sities of music in Germany. Abb@ Voglers teachings are reflected in
the long list of his famous students, for example Carl Maria von We-
ber and Giacomo Meyerbeer.

In 1971 the Heidelberg Conservatory, which was founded in 1894,
was integrated into the Mannheim University. Lecturers that have taught
here include Wilhelm Furtw ngler, Max Pauer, Ernst Toch and others.

In 1999 the University of Music was equipped with state of the
art teaching rooms.

The University has partner relations with leading universities
throughout the world: Yale University (USA) and Seoul National
University (South Korea). In addition to the individual exchange be-
tween professors and students, large-scale events are held on a regu-
lar basis, for example, tours with students® performances. There are
numerous Erasmus programs with partner universities.

The main subjects that are taught at the University include: or-
chestral instruments, keyboard instruments, voice (concert and
opera) and conducting (orchestra and choir), composition, music
theory, music pedagogy, musicology and jazz. The university carries
out about 500 events every year, which include concerts and theatre
performances, academic conferences and symposiums, competitions
and master classes held by international artists and teachers.
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Jewgeni SCHUK (violin)
lexander H LSHOFF (cello)
Robert BENZ (piano)

hen the press reportsona milestone mo-

ment in chamber music history (Badische
Neueste Nachrichten newspaper, Karlsruhe), three
Olympians commonwealth (N rnberger Nach-
richten newspaper), world-class standard (Fono
Forum magazine), or volcanic temperament
(FAZ newspaper) it spells Trio Bamberg.

e Trio Bamberg was founded in 1994 and nowadays it is among the
top chamber ensembles. e Trio Bamberg has performed in nearly all
major German cities as well as in many international capitals of Europe,
Japan, South America, Mexico, South Africa and Saudi-Arabia.

e Trio Bamberg is regularly invited to perform by international mu-
sic festivals. CD productions of the trio are highly praised by the musical
press and widely enjoyed by its audience. e recordings of the trio by
Shnittke and Shostakovich won the German Grammy Award.

orn in Moscow to a family of famous musicians, Jewgeni Schuk stud-

ied under lgor Bezrodny at the Moscow Conservatory. During that time
Schuk was a member of Swjatoslav Richters Quintet. He worked as an assist-
ant to both his professors Igor Bezrodny, Dimitri Schebalin, and to the Boro-
din Quartet. He was the rst violinist of the Moscow Philharmonic where he
played for ve years. He then became a concertmaster in the newly-founded
chamber orchestra of Juri Bashmet and Moscow Soloists. In 1990 he was of-
fered a position of  rst concertmaster at the Stuttgart State  eatre, where he
still plays an active role. Together with Robert Benz and the cellist Stephan
Gerlinghaus he founded the Trio Bamberg in 1994.

lexander H Isho§ received his training as an artist from Martin

Ostertag in Karlsruhe and from Lynn Harrell in Los Angeles. At the
early age of 28 he became a professor of cello at the Folkwang University of the
Arts in Essen. He has played in ensembles with outstanding musicians and
famous orchestras. He also tours ofen and performs at the most prestigious
concert venues, including the Concertgebouw in Amsterdam and Wigmore
Hall in London. Alexander is a guest of many international festivals. s
musician participates in radio and TV programs, and his recordings have also
appeared on CDs (Brilliant Classics, Amphion Records, Novalis).

obert Benz studied under Naoyuki Taneda at the State Academy of

Music in Karlsruhe and under Rosina Bessie Lh@vinne and Martin
Canin at the Juilliard School in New York. In 1974 he won rst prize at
both the Busoni International Piano Competition in Bolzano and the In-
ternational Liszt-Bartok Competition in Budapest. Concert tours brought
him to various European countries, the USA, Korea and Japan. Robert
Benz has recorded the complete cycle of Beethovens piano sonatas on CD,
and he has been the Trio Bambergs pianist since 1996. In 1990 he became
a professor of the piano at the Mannheim State University of Music and
Performing Arts, and since 2005 he has been the Artistic Director of the
Ettlingen International Competition for Young Pianists.
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he Fryderyk Chopin University of Music in Warsaw is the old-

est and largest school of music in Poland and one of the oldest
in Europe. It has inherited a nearly two hundred-year old tradition of
public music teaching in Warsaw. Historically, the university‘s most
memorable date is the year 1810, when Frederic Chopin, patron of the
Universty, was born. It was the same year that the School of Drama
of the National Theatre, meant for actors and singers, was founded.
The school was transformed into a college of music under J-zef El-
sner  awell-known composer, conductor and teacher. Between 1826
and 1829 Frederic Chopin studied at the Main School of Music as it
was then known. The school underwent numerous changes closely
linked with the history of the country and the city. In 1962 the school
was granted full academic status and the right to confer M.A. diplo-
mas in all disciplines of music. In 1979 the school took on the name
of its patron becoming the Fryderyk Chopin University of Music. The
school is proud of its outstanding alumni. Among them are Frederic
Chopin, Mikalojus Tiurlionis, Wanda Landowska, Witold Lutoslawski,
Zygmunt Noskowski, Ignacy Jan Paderewski and many others. In 1927
Professor Jerzy furawlew initiated the International Chopin Competi-
tion and of course there are more international music competitions
in the university today. The university is a member of the European
Association of Conservatories, Academies and High Schools of Mu-
sic (AECAM) and since 1992 it has been a member of the European
League of Institutions of Arts (ELIA).

ndrzej Chorosi¢ski graduated from the Warsaw Fryderyk

Chopin Academy of Music, where he studied organ under
Professor Feliks Raczkowski (1972) and composition under Pro-
fessor Tadeusz Paciorkiewicz (1974).

He is the winner of a Special Prize in the Kiel Organ Com-
petition (Germany, 1972). Andrzej Chorosi¢ski has perfomed
throughout almost all European countries, Israel, the USA, Can-
ada, South Korea and Japan. He ofen appears on radio and tel-
evison in Poland and abroad. He has made over 20 LP and CD
recordings produced by prestigious record companies.

Andrzej Chorosi¢ski created several organ transrciptions of
symphonic music of AntonioVivaldi, Nikolai Rimski-Korsakov,
Bed-ich Smetana, Modest Mussorgsky and Paul Ducas.

His pedagogical work constitutes a remarkable component in Andrzej
Chorosi¢ski “s career. He received the postion of Professor at Warsaw and
Whroclaw Academies of Music. Between 1987 and 1993 he was the Dean and
later the Rector of the Fryderyk Chopin Academy of Music. He has been a
member of the jury at numerous organ competitions in France, Germany,
Lithuania and Poland. Since 1999 Andrzej Chorosi¢ski has been the Head of
the Institute of Organ and Harpsichord at Warsaw Academy of Music (since
2010 at the Fryderyk Chopin University of Music), and from 1997 until 2002,
he combined these duties with those of the Artistic Director of the Philhar-
monic of Silesia in Zielona G ra. In October 2008 Andrzej Chorosi¢ski was
titled honorary doctor of the Keymung University in South Korea.

roughout all the years of his musical and academic career, he has
been a consultant of numerous projects in the eld of organ building in
Poland, Germany, Canada and Japan.



